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Introduction 

I n a world increasingly characterised by 
transnational and globalised connections, 
the need for understanding within, between 

and across cultures and languages is stronger 
than ever. Political upheaval triggering the mass 
movements of people, the rapid development 
of digital communications and the constant 
evolution of transport technologies are just some 
of the forces that are reconfiguring cultures 
and societies in the twenty-first century. With 
a diverse portfolio of projects and a wide 
variety of outputs and activities, the AHRC’s 
“Translating Cultures” theme has – during its 
lifetime between 2012 and 2019 – addressed 
these transformations and the challenges that 
are associated with them by studying the role of 
translation, understood in its broadest senses, in 
the transmission, interpretation, transformation 
and sharing of languages, values, beliefs, 
histories and narratives. Spanning a wide range 
of disciplinary areas, and working across five 
different continents, “Translating Cultures” 
projects have engaged researchers, practitioners 
and experts in order to interrogate the meanings 
and uses of translation in contemporary as 
well as historical contexts. Projects have linked 
universities, communities and NGOs; they have 
permitted contact with industry and healthcare 
professionals, with the heritage sector and arts 
organisations, and with government departments 
and diplomatic services.

“Translating Cultures” has in part continued a 
strategic and intellectual trajectory begun with the 
transdisciplinary AHRC programme “Diasporas, 
Migrations and Identities” that ended in mid-
2010.1 The theme has also, however, since its 
launch in 2012, sought to develop research in 
new directions, exploring – through more than 
100 projects across all of the subject domains 
of the AHRC’s remit – the centrality to the Arts 
and Humanities of questions of translation, 
interpreting and multilingualism. More than 
fifteen further major projects directly related to 
“Translating Cultures” have also received AHRC 
support through “responsive” mode funding 

1 See ‘Programme Director’s Final Report, Diasporas, Migration & Identities’, http://
web.archive.org/web/20150907235258/http://www.diasporas.ac.uk/assets/Fi-
nal_report_Diasporas_Migration_Identities.pdf 

“

”

‘Translating Cultures’ has had a significant 
impact on the research landscape of 
the Arts and Humanities in the UK and 
beyond. The political, social and cultural 
contexts in which research is conducted 
have evolved rapidly and the challenges 
to which Arts and Humanities scholars 
respond have themselves changed 
considerably. The ‘Translating Cultures’ 
portfolio is supported by a diverse range 
of partnerships that have guaranteed an 
enviable reach and much-needed visibility, 
both nationally and internationally. It has 
been a genuine privilege to lead the theme 
over its lifetime and to work closely with 
the community of remarkable researchers 
and partners who have ensured its 
success. Like most of those involved in 
‘Translating Cultures’, I have been obliged 
to revisit many of my assumptions, adopt 
new research practices and engage in 
often unexpected dialogues. I look forward 
to following the legacies of the theme in 
years to come in the work of individual 
researchers, in intellectual debates and 
with the areas of public interest and 
concern on which ‘Translating Cultures’ 
has engaged.

Charles Forsdick
James Barrow Professor of French, 
University of Liverpool; AHRC Theme 
Leadership Fellow, “Translating Cultures”, 
2012-19

http://web.archive.org/web/20150907235258/http://www.diasporas.ac.uk/assets/Final_report_Diasporas_Migration_Identities.pdf
http://web.archive.org/web/20150907235258/http://www.diasporas.ac.uk/assets/Final_report_Diasporas_Migration_Identities.pdf
http://web.archive.org/web/20150907235258/http://www.diasporas.ac.uk/assets/Final_report_Diasporas_Migration_Identities.pdf
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””

The portfolio of awards made under the 
‘Translating Cultures’ theme has shown the 
potential of Arts and Humanities research 
to address many of the major challenges 
faced by the modern world. Projects have 
explored the place of multilingualism in 
social cohesion, studied the growing role 
of translation in the creative economy, and 
highlighted the importance of sensitivity 
to language across a range of disciplines 
and policy areas. Particularly striking is the 
contribution of the theme to work funded 
under the Global Challenges Research 
Fund. ‘Translating Cultures’ has revealed 
new international frames in which Arts 
and Humanities interventions can make a 
genuine difference. It has also pioneered 
original types of partnership working that 
maximise their effectiveness. The theme 
has not only foregrounded the role of 
translation in research, but also allowed 
us to understand more clearly how the 
findings of research can be translated into 
a wide range of new contexts.

Professor Edward Harcourt,
Director of Research, Strategy and 
Innovation, AHRC

The collaborations across the ‘Translating 
Cultures’ portfolio have represented the 
most intriguing and productive of my 
academic career. Intellectually robust and 
innovative, the theme has enabled both 
the sustained enhancement of traditional 
approaches to solid, rigorous research 
and, in my own case, the chance to work 
on a proof of concept which has now been 
taken up and developed across many new 
projects and initiatives and has become a 
benchmark for creative, ethical multilingual 
work which places the refugee, displaced 
person and indigenous knowledge at 
its core. Without the programme many 
important developments would not have 
been possible, from deaf sign language 
to NGO Listening Zones, to interventions 
at policy level, in the UK devolved and 
reserved policy remits, and across UN 
institutions. I now find myself as UNESCO 
Chair for Refugee Integration through 
Languages and the Arts, with a wealth 
of leadership, research and practice-led 
experience to offer. Without ‘Translating 
Cultures’, this would not have come to pass.

Professor Alison Phipps
Professor of Languages and Intercultural 
Studies, UNESCO Chair in Refugee 
Integration through Languages and the 
Arts, University of Glasgow
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during the lifetime of the theme, completing a rich 
and varied portfolio that confirms the centrality 
of this research to current concerns – national, 
international and indeed global – in wider culture 
and society. 

Projects funded under the theme have explored 
the many sites and locations within, across and 
between which translation occurs, with particular 
reference to the role of this practice in connecting 
the global, regional, national and local dimensions 
of cultures and societies. Intersecting directly 
with other AHRC strategic themes,2 “Translating 
Cultures” has also situated translation and its 
various practitioners in historical contexts, 
foregrounding an interest in understanding the 
present in relation to the past, but also in relation 
to the technologies of the future. Over the lifetime 
of the theme, researchers and their numerous 
external partners have asserted the urgency of 
translation in many if not all areas of current public 
concern, revealing the ways in which cultures are 
interconnected and interdependent, reliant on 
interchange with each other for social integration, 
economic prosperity and creative dynamism. On 
this subject, award-holder Professor Paul Heritage 
of People’s Palace Projects, QMUL, comments:

“The ‘Translating Cultures’ programme provided 
a clear and helpful framework for the shaping of 
our research project. Being brought together as 
a cohort of funded projects allowed us to find 
unexpected connections with the research of 
other awardees who work in completely different 
areas and who have inspired us to think differently 
about the multiple ways in which culture is 
translated. From language to law, festivals and 
many types of media, we have seen researchers 
engaging with the theme by investigating 
completely different types of phenomena.”

“Translating Cultures” emphasises the importance 
for all researchers – across the Arts and 
Humanities, and beyond – of factoring in to 
their research projects questions of translation 
and linguistic variation. It also reveals how not 
addressing such questions can impact negatively 
on the outcomes and relevance of research. 
Another “Translating Cultures” researcher, Dr Piotr 
Blumczynski of Queen’s University Belfast, has 
noted that what he calls “translational thought 
and practice” are ubiquitous, actively present in a 
wide range of disciplines in and beyond the Arts 
and Humanities. Building on such observations, 

2 These include “Care for the Future: Thinking forward through the Past”, “Digital 
Transformations” and “Science in Culture” as well as the cross-council programme 
“Connected Communities”.

“

”

The Common Cause project has explored 
existing collaborations, a number of which 
have been AHRC-funded, between Arts 
and Humanities researchers and racialised 
and ethnic minority community groups. 
It has made a series of recommendations 
that seek to embed ‘fair trade’ principles 
in these partnerships and ensure that 
historical patterns of inequality and 
practices of extractive research are 
not perpetuated. The contribution of 
‘Translating Cultures’ to this work has been 
essential. The theme has allowed us to 
reflect on the ways in which research needs 
to be sensitive to questions of language 
and to see multilingualism as a resource 
not an impediment in partnership building. 
It has also encouraged us to consider 
explicitly the ways that language may 
emerge within equitable collaborations 
as places where knowledge is not just 
created but also translated, disrupting the 
vectors implicit in terms such as ‘impact’, 
engagement and participation.

Dr Karen Salt
Director, Centre for Research in Race and 
Rights, University of Nottingham; Co-I, 
“Common Cause” Research project

the theme has challenged the previous and often 
systematic invisibility of translation by bringing 
it to the foreground of study in new ways that 
resonate with many societal challenges of the 
twenty-first century.
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L iteral understandings of translation 
have often defined the term narrowly, 
as a form of interlingual or intralingual 

transfer. The concept of translation extends 
productively, however, into processes that are 
inter-medial and cross-cultural and not, as a 
result, exclusively linguistic or textual. Whilst 
debates about definitions and understandings 
of the phenomenon have often been limited to 
the fields of modern languages and translation 
studies, their broader resonance is becoming 
increasingly clear, not least as growing public 
interest in literary translation and wider 
discussions of multilingualism in the public sphere 
are accompanied by closer attention to what it 
means to deploy the “translational” in order to 
describe how knowledge and practice transcend 
boundaries and have an impact far beyond their 
point of origin. 

The “Translating Cultures” theme has provided 
an invaluable opportunity for the exploration of 
wider meanings of translation, with the concept 
and practice understood broadly across all of the 
AHRC subject domains, as well as in numerous 
sectors beyond academia. Projects have been 
able to respond to shifting contexts that have 
emerged over the life of the theme and could not 
have been predicted at its start – these include: 
the election of Donald Trump to the White 
House and the implications of this presidency for 
international relations as well as domestic politics 
in the USA; the 2006 referendum on UK European 
Union membership and the reconsideration this 
has triggered of the country’s relationship to 
its European partners; the rise of populism in 
Europe and beyond, and the growing evidence 
of linguaphobia that has accompanied this; the 
Windrush scandal and the questions it has raised 
about the afterlives of colonial empire. In such 
times of rapid political, cultural and social change, 
the urgency of the issues “Translating Cultures” 
was designed to address has become increasingly 
apparent. Projects have explored the ways in 
which translation has often played a constitutive 
role in political and diplomatic spheres, as well as 
serving as an important focus for cultural debates. 
The success of the most immediate responses 
to diplomatic crisis or the need for disaster relief 

Background to theme

“

”

‘Translating Cultures’ has produced key 
insights for many disciplines, not just 
language-based ones. It has helped 
us see cultural hybridity, transfer and 
in-betweenness as part of the human 
condition, rather than as arising only in 
special circumstances. In language-based 
disciplines, ‘Translating Cultures’ has 
rehabilitated translation from one language 
into another as a fundamental cultural and 
pedagogical practice, rather than just a 
second-best to pure immersion in another 
language. ‘Translating Cultures’ has helped 
give language-based disciplines a clearer 
sense of what their unique contribution 
to knowledge is. Modern languages, for 
example, viewed in the light of ‘Translating 
Cultures’, combines insider perspectives 
(speaking a language and experiencing its 
associated cultures as, or in emulation of, a 
native) with outsider ones (doing so from 
a non-native and/or UK-based position). It 
is through the interaction between these 
two perspectives that modern languages 
generates distinctive insights (about 
postcolonial writing or national literary 
traditions, for instance).

Professor Neil Kenny
Professor of French, University of Oxford, 
Senior Research Fellow, All Souls College, 
Oxford, Lead Fellow, Modern Languages, 
British Academy



8

has regularly depended upon the effectiveness 
of translation practices and a foregrounding 
of linguistic and intercultural knowledge. In 
the context in the Ukrainian crisis of 2013, for 
instance, Britain’s Foreign and Commonwealth 
Office recognised the importance of retaining 
Russian-language specialists to the development 
of effective and informed foreign policy – and 
the demonstrable risks inherent in the lack of 
such expertise; responses to the January 2010 
earthquake in Haiti saw the acute lack of skilled 
translators conversant in Creole hampering the 
delivery of immediate medical care and other 
forms of disaster relief. In Afghanistan and Iraq, 
the post-conflict ethics of ensuring interpreters’ 
safety and protecting their livelihoods amid 
ongoing security problems has become a growing 
concern. Now more than ever, national and global 
politics and current affairs cannot be understood 
without an appreciation of the role of translation 
and interpretation in media across borders, 
addressing challenges on the ground as well as in 
the delivery of international news.

Significant changes have also been apparent in the 
presence of translation in everyday life, with the 
progressive improvement of Machine Translation 
now a given, and its eventual convergence with 
Artificial Intelligence no longer a seemingly distant 
aspiration. At the same time, the internet has 
become more and not less diverse linguistically, 
with the dominance of cyberspace by English – 
until recently accepted as an inevitability – coming 
under increasing challenge. The period of the 
theme has also seen an increase in the production 
by English-language publishers of translations of 
literatures from minority languages, in response to 
a readership increasingly curious about material 
from other cultures, as documented compellingly 
by the project “Translating the Literatures of Small 
European Nations” (led by Dr Rajendra Chitnis of 
the University of Bristol).3 In the area of creative 
economy, translation is seen as an important 
driver for theatrical innovation, a relationship 
that has been explored in depth in the project 
“Staging China”, led by Professor Ruru Li of the 
University of Leeds in partnership with the Royal 
Shakespeare Company. Translation has inspired 
live performances and events including exhibitions 
associated with the projects “Translating the 
Deaf Self”, led by Professor Jemina Napier and 
Professor Alys Young, and “Transnationalising 
Modern Languages: Mobility, Identity and 
Translation in Modern Italian Cultures”, led by 

3  In partnership with the British Library, the Free Word Centre and English PEN.

4 https://webarchive.nationalarchives.gov.uk/20090316085208/http://www.ahrc.ac.uk/About/Policy/Documents/Future%20Directions.pdf 

Professor Charles Burdett. Translation across 
languages and disciplines has been brought 
alive by performances in Dodowa, Ghana, 
staged in partnership with the Noyam Dance 
Institute, central to the large grant “Researching 
Multilingually at the Borders of Language, the 
Body, Law and the State”.

History, Origins and Objectives

A major part of the success of “Translating 
Cultures” is linked to the consultative process 
through which it emerged. The theme is one of 
four that grew from detailed conversations with 
researchers, key partners and subject associations. 
The 2009 paper “Future Directions for Arts and 
Humanities Research”4 was the initial result of this 
grassroots consultation, and its proposals were 
progressively refined into a strategic approach 
focused on those areas of research emerging in 
the Arts and Humanities likely to be of increasing 
importance in years to come. Encompassing 
a wide range of disciplines and approaches, 
the paper’s recommendations grew into four 
themes: “Care for the Future: Thinking Forward 
through the Past”, “Digital Transformations in 
the Arts and Humanities”, “Science in Culture” 
and “Translating Cultures” itself. Themed funding 
calls relating to these have been particularly 
supportive of developmental activity, partnership-
based initiatives, and the nurturing of innovative 
approaches to working across the Arts and 
Humanities.

To ensure involvement of the academic 
community in the evolution and ongoing 
evaluation of the themes, advisory groups 
were established for each theme, and members 
of these groups have overseen a number 
of funding calls, beginning with small-scale 
developmental awards and culminating in large 
theme grants. Professor Charles Forsdick of the 
University of Liverpool was appointed Theme 
Leadership Fellow for “Translating Cultures” 
in 2012 and has been responsible for the co-
ordination and progression of activity across 
the seven years of his appointment. In addition 
to conducting his own theme-related research 
in the areas of Caribbean literature and culture, 
travel writing, translingualism and cultural 
heritage, he has maintained close oversight 
of the “Translating Cultures” portfolio. Where 
possible, he has forged connections between 

https://webarchive.nationalarchives.gov.uk/20090316085208/http://www.ahrc.ac.uk/About/Policy/Documents/Future%20Directions.pdf
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O ver recent years “Translating Cultures” 
has played a very important part 
in research culture in the Arts and 

Humanities. As a highly prominent initiative, 
it has served to focus attention on a range 
of thematically related questions across a 
wide variety of subjects, asking us to draw 
unexpected connections and to think beyond 
habitual disciplinary confines. In carrying out 
one of the three Large Grants of the theme, 
“Transnationalising Modern Languages” (TML), 
we have had the opportunity to work as a 
large team of researchers addressing – with 
an extensive group of project partners – the 
realities of diasporic Italian culture. We have 
spoken to a wide variety of audiences through 
the workshops, conferences and exhibitions of 
the project, and promoted initiatives concerning 
the development of modern languages. Together 

Project title:  

Transnationalising Modern 
Languages: Mobility, Identity 
and Translation in Modern Italian 
Cultures 

Professor Charles Burdett, Professor of Italian, 
University of Durham

Case Study 1

with our project partners, TML has organised 
transcultural writing workshops, a summer school 
for graduate students, events and workshops 
on reframing modern languages, an exhibition 
that has been shown in varying formats in 
different parts of the world and two international 
conferences. The postdoctoral and postgraduate 
researchers of TML were fundamental to all these 
activities and they have worked closely with a 
wide variety of organisations and communities. 
For example, Jacopo Colombini has worked with 
the NGO “Lampedusa in Hamburg” set up by and 
run for refugees to Europe; Dr Georgia Wall has 
worked with primary school learners in Tower 
Hamlets and Hackney in London to produce 
multilingual learning resources and creative 
writing workshops; Dr Naomi Wells has worked 
with the Centro Interculturale Massimo Zonarelli 
in Bologna and the diverse community groups it 
accommodates in order to expose the everyday 
linguistic and cultural circuits of a multilingual 
city.

The theme has allowed us to work closely with 
schools and the wider community on the nature 
and practice of transcultural understanding, 
and to create resources designed to foster 
transnational pedagogical practice at all stages 
of the UK school and university curriculum. 
The theme has also allowed us to pursue 
new projects, through the Global Challenges 
Research Fund, that have enabled us to extend 
the practices of co-production that lie at the 
heart of the project, and to collaborate closely 
with the University of Namibia and the Phoenix 
Project in supporting translation in school and 
medical education. Working within the theme, 
we have always been able to learn from the 
insights of other projects and to share our own. 
The concerns that “Translating Cultures” has 
underscored in working with all the projects 
which it has supported exemplifies some of the 
key principles that lie behind the theme as a 
whole: to acknowledge the increasing pace of 
globalisation and the effects to which it gives 
rise; to ensure that the methodologies on which 
we rely are adequate to the changing cultural 
realities that we face; to develop research into 
transcultural practice that is fully engaged with 
an extensive variety of communities.
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projects, encouraged partnerships with a range 
of external organisations, and guaranteed a 
sustainable platform for researchers associated 
with the theme to share their research with 
wider audiences. His key objective has been to 
build a community of researchers committed 
to understanding the centrality of translation, 
interpreting and multilingualism to the work 
of the Arts and Humanities. Above all, and in 
collaboration with other Theme Leadership 
Fellows, he has provided strategic oversight, 
linking “Translating Cultures” to emerging 
initiatives such as the Global Challenges Research 
Fund. Professor Forsdick has also encouraged 
“Translating Cultures” research at the intersection 
of the other AHRC themes, including the cross-
council programme “Connected Communities”, 
underlining the ways in which it is impossible 
to address fully any of the themes without 
considering questions of language and translation. 

Across the lifespan of the theme, “Translating 
Cultures” activity has included:

• 11 Research Development Awards;

• Highlight notices in Networking and Fellowships, 
generating respectively 30 and 37 awards;

• 3 Large Theme Grants;

• 8 Research Innovation Awards;

• 19 Global Challenge Research Fund Awards;

• 6 Follow-on Funding Awards.

To these are to be added a constellation of related 
awards made through “responsive” mode, which 
have been grounded in the theme of translation 
broadly defined. The theme will continue to evolve 
in years to come as award-holders benefit from 
the opportunity afforded by the AHRC to apply 
for follow-on funding, so as to use the findings of 
their research to support innovative and creative 
engagements with new audiences and user 
communities that will stimulate often unimagined 
pathways to impact.

The theme has developed progressively from the 
initial award of research development grants, the 
subject of which ranged from cultural diplomacy 
to small and medium-sized enterprises, from 
migration discourse to international dispute 
resolution, from non-state cultures to language 
and NGOs. These were followed by a Highlight 
Notice across two key AHRC schemes (research 
networks and fellowships) which clearly captured 
the imagination of the Arts and Humanities 
community and permitted significant capacity-
building in a wide range of areas linked to the 

“

”

We have greatly valued our collaboration 
with the AHRC ‘Translating Cultures’ 
theme in helping us take forward the 
British Library’s commitment to increasing 
understanding across languages and cultures 
and reaching wider audiences. We have 
worked with ‘Translating Cultures’ to foster 
creative dialogue between our collections, 
the curators who look after them, academics, 
translators, publishers, writers and public 
audiences in which all can benefit from 
sharing knowledge and experiences that 
lead to new perspectives. Our collaboration 
has been primarily through the BL/AHRC 
Translator-in-Residence programme (also 
in partnership with the Institute of Modern 
Languages Research) and co-curated study 
days to accompany a number of key BL 
exhibitions. The Translator-in-Residence 
programme seeks to introduce to diverse 
audiences an understanding of translation 
in its broadest sense and also to celebrate 
the multilingual community of British 
Library staff, readers and visitors. The study 
days have successfully highlighted new 
multilingual and cross-cultural aspects of 
our exhibitions, for example ‘Translating 
Cultures: French Caribbean History, 
Literature and Migration’ to accompany the 
Windrush exhibition, and ‘Shakespeare in 
Europe and the Americas’ as part of our 
Shakespeare anniversary programme. The 
new relationships fostered by these activities 
will be an important legacy of the theme

Janet Zmroczek, 
Head of European and Americas 
Collections, British Library
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Project title:  

Defining the Global Middle Ages 

Dr Catherine Holmes, A.D.M. Cox Old Members’ 
Tutorial Fellow in Medieval History; Associate 
Professor of Medieval History, University College 
Oxford

Case Study 2

T ranslating cultures across time and space 
was integral to “Defining the Global Middle 
Ages”. At the outset of the project, we 

were in a learning phase, becoming familiar with 
the research agendas and evidence bases in 
world regions other than our own, and identifying 
which existing global history approaches could 
be repurposed for the medieval world. Later 
our discussions and publications focused on 
developing collaborative methods and analytical 
concepts which not only could make sense of 
medieval evidence, but which also might offer 
new ways of thinking globally for historians and 
archaeologists in other periods. 

Many network members are now using our global 
analytical framework in their individual research. 
For many, a global perspective which cuts across 
the conventional periodisations and regional 
parameters of medieval studies has transformed 
their research and teaching priorities. Meanwhile, 
a second phase to the Global Middle Ages 
project is currently in development. We will be 
applying for funding which allows us to include 
a substantial number of network members from 
academic institutions outside Europe and North 
America. 

The politics of doing global history have changed 
significantly since the original DGMA network was 
established. We are in an era of political, social 
and economic turbulence, when what it means 
to be global is becoming less rather than more 
certain; it is therefore all the more important to 
investigate the variety of ways in which humans 
have been global in the past. In this sense, 
“Defining the Global Middle Ages” has not just 
benefited from “Translating Cultures”; it is a 
translating culture.



theme. Key to this phase was the granting of a 
substantial and diverse portfolio of Fellowship 
Awards, including “The Making of the Geneva 
Bible: histories of translation and reading” and 
“Affective Relations: the transnational politics of 
emotion”, the role of which was to map and reflect 
the potential breadth of topics and disciplines 
on which the theme has an impact. These in 
turn led to the award of three large grants of 
almost £2 million each, representing a level of 
investment that was at the time unprecedented 
for the AHRC: “Transnationalising Modern 
Languages”, “Translation and Translanguaging’ 
and “Researching Multilingually at the Borders of 
Language, the Body, Law and the State”. Each of 
these projects was intended to act as a beacon, 
bringing researchers together across disciplines to 
address issues central to the theme as a whole.

This growing investment in research has been 
carefully managed, and the theme has learned 
extensively from grants made at each stage of 
its development. The call in 2014 for Research 
Innovation Awards, a purposeful attempt at a 
key point in the development of the theme to 
generate work at the intersection of disciplines, is 
a particularly striking illustration of this approach. 
The cohort of researchers who received these 
grants became a microcosm of successful 
interdisciplinary working, covering different time 
periods from the medieval to the contemporary 
and allowing extension of the theme in new 
geographical and disciplinary directions. 
“Translating the Literatures of Small European 
Nations” touched upon literary and political 
concerns in the process of translation, while “Child 
Language Brokering: spaces of belonging and 
mediators of cultural knowledge” focused on 
everyday interpreting in relation to young people 
and questions of psychology and social policy. 
This attention to translation in social contexts 
underpinned a wider commitment to reflecting on 
the public understanding of research as a form of 
translation in its own right. “Translating Science 
for Young People” addressed disciplinary fields 
including education, science and linguistics in 
order to consider how knowledge about climate 
change is constructed and permitted to circulate. 
“From Dark Tourism to Phoenix Tourism: the 
ethics of cultural translation in urban festivals” 
considered community events (in this case the 
Féile an Phobail in West Belfast) as translation 
zones in their own right.5 Prior to the Innovation 
call, the theme had focused little on South 

5 On this concept, see Emily Apter, The Translation Zone: A New Comparative 
Literature (Princeton: Princeton University Press, 2005).

“

”

AHRC highlight notices linked to thematic 
research gave Arts and Humanities scholars 
new ways to think and imagine the future 
of their research. The opportunities to 
collaborate with external partners for 
interdisciplinary exchange were exceptional 
and transformative. My project worked 
with university museums to deliver ground-
breaking research in the visual arts of 
cultural translation, through exhibitions 
in the public domain. Focusing on inter-
medial translations between the arts of 
sculpture and painting, as well as the 
reproductive arts of prints and plaster 
casts, AHRC ‘Translating Cultures’ enabled 
me to reframe longstanding scholarly 
debates on the Renaissance reception 
of Antiquity. Working with museums 
prompted me to develop new research 
methods in close collaboration with 
curators. I am now using this experience 
to develop world-leading research-
led postgraduate curatorial training in 
university heritage collections. 

Professor Genevieve Warwick
Professor, History of Art, Edinburgh College 
of Art

12

America. This lacuna was addressed by “The Art of 
Cultural Exchange: translation and transformation 
between the UK and Brazil 2014-16”, a project 
that bridged the areas of performance, policy 
and museum studies. “Translating Cultures and 
the Legislated Mediation of Indigenous Rights in 
Peru” represented a further engagement in South 
America with policy, human rights and indigenous 
languages. 
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Project title:  

Translating the Literatures of 
Small European Nations

Dr Rajendra Chitnis, Senior Lecturer in Czech 
and Russian, University of Bristol

Photo credit: Daniel Šticha

Case Study 3

T he “Translating Cultures” grant created 
an intellectual framework for a very large 
group of people, working on individual 

national literatures, to come together and to 
talk about their work. It created a comparative 
context and a critical mass for individual 
researchers and practitioners who often may 
not have felt very powerful separately but who 
together became very powerful. What was 
extremely revealing about our project was the 
extent of the parallels between different small 
literatures in the way they perceive themselves 
and seek to reach the wider world.

All the investigators were UK-based and were 
actively engaged in promotion of the literature on 
which they work. This promotional aspect of our 
work has generally felt somewhat separate from 
our research and impact, and a responsibility 
we had for our less widely-known and studied 
literatures, so the fact that the project was able 
to bring together research and promotional 
work was very exciting. The investigators saw 
how literary translation, and the reception of 
that translation transnationally, formed a more 
important aspect of their research. 

We realised that our project was about the 
impact of globalisation and how the margins 
handle globalisation. The project almost 
exactly coincided with the lead-up to the Brexit 
referendum, and the question kept coming up 
of openness and closedness: how transnational 
conversations and research relationships can be 
kept open, even as borders and opportunities 
close. 

This was the first project I was involved in 
where the impact dimension made sense and 
was entirely organic; this work couldn’t have 
been done without the input and feedback 
of translators, publishers and state and third-
sector promoters of literature in translation. 
At our project conference, translators had an 
equal voice with academic audience members, 
lending their expertise and experience to a 
richer understanding of the processes we were 
exploring. 



Gaps in the theme addressed by the Innovation 
Awards were not only geographical but also 
disciplinary: “Conversion, Translation and the 
Language of Autobiography: re-inventing the self 
in transitions to Christianity in India (1700-1947)” 
examined faith-related elements while maintaining 
a clear historical focus and increased capacity at 
the intersection of translation studies and religious 
studies. “Translating the Deaf Self” allowed the 
theme to extend its activity into deaf studies, a 
disciplinary area that has been reassessed through 
the prism of translation. The eight Innovation 
Award projects became a cohort in conversation 
with each another, brought together on several 
occasions by theme events designed to discuss 
the evolution of their work. Collectively, they 
illustrate how “Translating Cultures” has had a 
proven aggregation effect, with work produced 
by individual project teams enhanced by wider 
involvement in the theme.

“Translating Cultures” also permitted the 
incubation and sustainability of major research 
initiatives across its life span. “Languages and 
International NGOs: Cultural Knowledge in 
Communities in Crisis” was, for instance, the 
recipient of an inaugural Research Development 
Award, and this led to “Listening Zones of NGOs”, 
a significant research grant made through 
“responsive” mode that examined language 
policies, and translation and interpreting practices, 
in international development contexts. This 
project has had a considerable impact on thinking 
about the place of Arts and Humanities research 
in the context of international development as 
well as in wider global challenges.6 “Researching 
Multilingually at the Borders of Language, the 
Body, Law and the State” was a theme large grant 
which researched interpreting, translation and 
multilingual practices in a range of challenging 
contexts, and developed appropriate theoretical 
approaches to address how researchers operate 
in multilingual frames. This project grew in part 
out of two initial “Translating Cultures” Networks 
devoted respectively to the challenges of 
researching multilingually, and to translation and 
asylum claims.7

In terms of the international impact relating to 
“Translating Cultures”, the introduction of the 
Global Challenges Research Fund (GCRF), a £1.5 
billion fund announced by the UK Government 
in 2016, has created a significant shift in the 
structure of funding across all AHRC themes. 

6  https://www.reading.ac.uk/web/files/modern-languages-and-european-studies/Listening_zones_report_-EN.pdf  

7  The Researching Multilingually Network Project (2011-2012) and ‘Law, Language and Silence’.

GCRF has invited researchers to address in 
partnership complex global development 
challenges and sought to support collaborative 
research to improve the economic prosperity, 
welfare and quality of life of people in Low and 
Middle Income Countries (LMIC). While the 
additional opportunities afforded by GCRF were 
unanticipated in the initial conception and design 
of “Translating Cultures”, it quickly became clear 
that the theme, with its explicit focus across the 
portfolio on language, equitable partnerships and 
indigenous knowledge, had direct relevance to 
the concerns of GCRF. A joint call with “Care for 
the Future” in 2016 allowed those with interests 
in “Translating Cultures” to respond directly to 
these issues, an opportunity which according 
to grant-holder Dr Ruth Bush, of the University 
of Bristol, was “especially generative during 
the grant-writing phase of the application”. 
“Translating Cultures” initiated projects devoted to 
understanding the challenges and opportunities 
of the present through a temporally-inflected 
lens. These ranged from “Popular print and 
reading cultures in francophone Africa” to 
“Explosive Transformations: Cultural Resilience 
to Natural Hazard on St Vincent and Montserrat”. 
For the purpose of this specific call examining 
the intersections of historical and intercultural 
knowledge, the conjunction of “Translating 
Cultures” and “Care for the Future” sought to 
rethink previous ways of reading interdisciplinarity 
across Arts and Humanities research.

Geographical, disciplinary and time 
spread 

The geographical spread of “Translating Cultures” 
projects has inevitably been determined by 
the variety of research projects that emerged 
in response to calls, meaning that reach has 
not necessarily been even. While there was an 
initial cluster of projects addressing Russia, 
China and the Caribbean, notable and often 
unexpected gaps existed elsewhere, not least 
in work on Latin America. The introduction of 
GCRF saw a rapid diversification of reach, with 
new “Translating Cultures” projects including 
“The Currency of Cultural Exchange: re-thinking 
models of indigenous development” and “21st-
Century Filipina Nature Writing for Sustainable 
Development and Environmental Justice”. Perhaps 
the biggest shift at this time occurred in the 
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proliferation of research addressing Sub-Saharan 
Africa, with “Troubling the National Brand and 
Voicing Hidden Histories”, “Tales of Spring and 
Winter: Gender, Histories and Intergenerational 
Exchange in Global Theatre” and “Mobilising 
Multidirectional Memory to Build More Resilient 
Communities in South Africa” undertaking work 
in Rwanda, Burundi, Namibia, Senegal and South 
Africa. In large part due to the opportunities 
afforded by GCRF, “Translating Cultures” projects 
have now been able to focus on or actively 
complete work in countries across five continents.

Although there have been clusters of “Translating 
Cultures” awards appearing, as expected, in 
translation studies and modern languages, fields 
where their influence has proved significant, a wide 
range of projects has also been conducted in areas 
as diverse as religious studies, queer and gender 
studies, fashion and design, creative writing and 
performance, law, migration studies and affect 
studies. The opportunities afforded by “Translating 
Cultures” have, then, represented a remarkable 
breadth of interests and subject areas, including 
some unanticipated and emerging fields, as well as 
in domains existing at the boundaries between Arts 
and Humanities and other disciplines. “Translating 
Cultures” has also explicitly driven new approaches 
to interdisciplinarity through its thematic approach. 
Professor Kathryn Batchelor of University College 
London, PI on a project devoted to Sino-African 
cultural exchange and translation and member of 
the “Translating Cultures” theme advisory group, 
comments:

“Thinking in terms of the theme has brought a 
much greater interdisciplinarity to my research 
work. Through the AHRC project, I have learnt 
the value of combining arts-based research 
approaches with those that are popular in the 
social sciences. As part of a subsequent project 
I am now also incorporating methodologies and 
approaches used in the sciences and medicine, 
once again driven by a theme-based approach.”

Part of the function of “Translating Cultures” 
as a theme has been to enable such new 
interdisciplinary research conversations that 
would often not otherwise have occurred. While 
development studies may not be traditionally 
understood as an Arts and Humanities area, 
Professor Hilary Footitt’s project on “The Listening 
Zones of NGOs” revealed that the lack of formal 
attention paid to processes of translation and 
interpretation by international NGOs has led 
directly to challenges for communities in Peru, 
Malawi and Kyrgyzstan in their access to aid 

resources. “Language indifference” is a term used 
by Professor Loredana Polezzi to denote this lack 
of sensitivity to questions of language and in 
particular to diverse groups’ translation needs. In 
addressing such questions of apparent language 
indifference, “Listening Zones” has drawn on and 
amplified valuable opportunities for translators 
and interpreters in marginal languages to have 
the complexity of their practice understood 
by a much wider range of interested parties, in 
modern languages and translation studies, as 
well as in international development contexts.  
“Translating Cultures and the Medical Humanities”, 
a collaborative workshop event run with the 
Wellcome Trust in 2016, provided a platform for 
theme award-holders and a wider community 
of scholars to discuss questions of translation 
across health and culture, in both historical and 
contemporary contexts. 

Although the initial logic of the theme was 
motivated by a response to globalisation and 
mobility in the twenty-first century, “Translating 
Cultures” has also included a range of grants 
looking at the early modern, medieval and 
classical worlds. This range has permitted 
reflection on the ways in which questions and 
practices of translation have long and complex 
genealogies. These projects have included 
“Conversion, Translation and the Language 
of Autobiography”, an investigation into how 
Western translation concepts and practices 
introduced in South Asia from the eighteenth 
century onwards changed the way South Asians 
understood religious faith and identity. “Sculpture 
in Painting: Medial Translations in Renaissance 
Art” situated an exploration of the phenomenon of 
antique revival and inter-visual dialogue between 
painting and sculpture in European art of the 
“long Renaissance”. Another project, “Translation 
in Medieval Francophone Texts and Manuscripts” 
reconsidered medieval translation critically in the 
light of recent developments in medieval studies 
as well as in modern postcolonial and translation 
studies. While each of these projects has asked 
fundamental questions about what translation 
is, they have also shifted the disciplinary terrain 
of translation studies itself to encompass new 
questions that are intermedial, longitudinal and 
historiographic.

Theme delivery

A key ambition of the theme has been to 
create a community of researchers working 
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across disciplines. Together they have forged 
communication networks that have linked projects 
together in often very productive dialogues. At 
regular “Translating Cultures” events, award-
holders and their teams have had opportunities 
to interact with and learn from others associated 
with the theme. Such an approach has consistently 
encouraged cross-project dialogue and mobility 
and created possibilities for representation of 
diverse teams at many of the workshops and 
study days organised by individual projects. It 
has also permitted involvement of researchers 
associated with the theme in national initiatives 
such as International Translation Day, and a series 
of policy workshops arranged in collaboration 
with the Institute for Government that led to the 
publication of a report on the engagement of 
Arts and Humanities researchers in public policy. 
As the theme has evolved, the appointment of 
Post-Doctoral Research Associates (PDRAs) – 
Dr Barbara Spadaro, Dr Leila Kamali and Dr Eva 
Spišiaková – has allowed further development of 
the theme and also enhanced working across the 
other areas of AHRC activity. Theme Leadership 
Fellow, Professor Charles Forsdick, has attended 
numerous “Translating Cultures” project events 
over the seven years of the theme, capitalising 
on these opportunities to share learning from 
other award-holders’ experiences and findings. In 
an example of this activity focused on bringing 
together researchers, he co-ordinated, with 
Professor Naomi Sykes of the University of Exeter, 
a workshop in Nottingham in March 2017 involving 
award-holders linked to the “Translating Cultures” 
and “Care for the Future” themes. This led to the 
publication of the “Research Community Guide 
to the GCRF”,8 a document which sets out advice 
for Arts and Humanities researchers seeking to 
understand the changes to the research funding 
landscape initiated by the launch of this new fund. 
Professor Forsdick has also drawn on findings 
from his own broader research activities to inform 
the theme, not least relating to translingualism and 
the place of translation in the heritage field. 

The theme has maintained a constant and 
effective social media presence, and its work has 
been enhanced through involvement with other 
themes and programmes. “Translating Cultures” 
has supported other major AHRC initiatives such 
as the “Being Human” Festival of the Humanities, 
a nationally co-ordinated series of events held at 
sites across the UK, promoting public engagement 
with Arts and Humanities research. The three 

8  http://humanities.exeter.ac.uk/media/universityofexeter/collegeofhumanities/archaeology/ourresearch/humane/Community_Guide_final_version.pdf

9  Kashmira Gander, ‘The racist human zoos that time forgot’, The Independent, 19 November 2016.

large grants all contributed to the inaugural 
festival, with events including a poetry translation 
workshop at the Library of Birmingham with 
poet laureate Simon Armitage. In the context of 
“Being Human”, the theme also worked in 2016 
with the Kuumba Imani Millennium Centre and 
the International Slavery Museum in Liverpool to 
organise an exhibition and linked workshop events 
where audiences were invited to engage with 
research on the phenomenon of “human zoos”.9

As part of the “Writing on the Wall” festival, 
a celebration of diversity, social activism and 
storytelling held in Liverpool, “Translating Cultures” 
hosted an interdisciplinary workshop on “Refugees 
in Literature, Film, Art and Media: Perspectives on 
the Past and Present”, attended by Prix Goncourt-
winning author of Afghan origin Atiq Rahimi. A 
further collaboration with “Writing on the Wall” was 
“Lights in the Distance: Migration History on our 
Shores”, where first-, second- and third-generation 
refugees of Afghan, Nigerian and Ukrainian 
origin discussed the relationship between issues 
of migration and Brexit. A range of “Translating 
Cultures” award-holders contributed to the 
SOLAS Festival of arts and ideas in Perthshire, an 
event comprising elements of poetry, art, politics, 
dance, philosophy and literature, and – through 
the Reggae Research Network – to the Positive 
Vibration Festival of Reggae, which celebrates 
legends from reggae, dub, ska and two-tone in 
Liverpool. The theme’s numerous partners, beyond 
those associated with individual projects, have 
included the British Academy, the British Library, 
the Cheltenham Literary Festival, English PEN, the 
Free Word Centre, the Higher Education Academy, 
the Institute for Government, the Institute of 
Modern Languages Research, the Indian arts 
development trust Milapfest, the Runnymede Trust, 
the University Council of Modern Languages and 
the Wellcome Trust.

Theme highlights

Central to theme activity has been a 
demonstration that every disciplinary area and 
field of policy can benefit greatly from factoring 
in issues relating to translation, interpreting 
and multilingualism. Some of the theme’s key 
principles and conceptual legacies include:

1 Challenging language Indifference The idea 
of developing linguistic sensitivity has been an 

http://humanities.exeter.ac.uk/media/universityofexeter/collegeofhumanities/archaeology/ourresearch/humane/Community_Guide_final_version.pdf
https://www.wowfest.uk/
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Project title:  

Child Language Brokering: spaces 
of belonging and mediators of 
cultural knowledge

Dr Sarah Crafter, Senior Lecturer in Psychology, 
The Open University

Case Study 4

T he “Translating Cultures” call came at 
an incredibly serendipitous time in my 
research career because I was interested 

in understanding how child language brokers 
(CLBs) acted as mediators of cultural knowledge, 
values and norms between their families and 
other adults in positions of authority. Previous 
research had indicated that this is something 
that happened as part of the language brokering 
practice, but it had not been systematically 
studied before. Therefore, child language brokers, 
as intermediaries between their family and the 
often white social spaces of institutions, could be 
said to be “translating cultures” in a very literal 
sense. 

As our project developed, we became 
increasingly interested in the ways in which 
child language brokers navigated or managed 
conflictual or difficult translating and interpreting 
situations. What agentic strategies did they take 
to manage social spaces where they are the least 
powerful person (because of their child status) in 
the interaction? We were collecting data in three 
schools in Greater London during the middle of 
the referendum on membership of the European 
Union in 2016. By necessity, we were in very 
culturally diverse schools and the tension there 
was palpable. Certainly, the staff were worried 
about the impact on the students and we found 
ourselves drawn on by two of the schools to be 
representatives of positive bilingualism, often 
being asked to help with young interpreter 
schemes within the schools. 

In exercising their agency to deal with the trials 
presented by language brokering situations, 
parents, and particularly mothers, remain 
voiceless figures in these situations. The 
“Translating Cultures” call opened up a space for 
studying the specifics of child language brokering 
in ways that few other funders support. 



implicit focus of many “Translating Cultures” 
projects, and the theme has shown that “language 
indifference” – the lack of sensitivity to questions 
of language and also to the diverse translation 
needs of a range of different groups – is a key 
social challenge affecting many sectors.10 Work 
conducted under the aegis of the GCRF brought 
particular attention to the issue of language 
indifference through a reflection on the key role 
of linguistic questions in the forging of equal 
partnerships with collaborators in the Global 
South. In the UK, projects have also contributed 
to the development of education policy and 
practice that acknowledges and celebrates the 
existing home languages of pupils. The benefits 
of heightened sensitivity to linguistic diversity 
featured in the policy challenges explored in 
the Institute for Government report “What’s 
the Value of History in Policy-Making”, as well 
as in the Common Cause report on university 
partnerships with Black and Asian Minority 
Ethnic communities.11 One of the theme’s major 
contributions has been to show that language 
must be understood as a social category alongside 
other markers of identity, and needs actively to be 
factored into analysis and response.

2 Internationalisation – “Translating Cultures” 
projects have shown that working monolingually 
restricts what kind of research is possible. 
“Translation and Translanguaging” and “Child 
Language Brokering” are just two projects that 
make clear the responsibility that Arts and 
Humanities researchers have to acknowledge 
and study linguistic variability, as well as the 
changing politics of language, as phenomena that 
not only inform research but also often serve as 
objects of research in their own right. This is true 
in a domestic context, but becomes even more 
apparent in research conducted internationally, 
where sensitivity to language and the challenges 
of translation must inform research practice at 
every level, from conception to dissemination.

3 Policy impact – As a wider reflection on this 
area later in the report makes clear, “Translating 
Cultures” projects have made major contributions 
to policy in both domestic and international 
settings, in this way having clear impacts across 
culture and society. “Researching Multilingually at 
Borders” has informed policy measures relating 
to changes to the processing of asylum claims in 
the UK as well as helping to shape the New Scots 
refugee integration strategy. “Transnationalising 

10  The term ‘language indifference’ was coined by Professor Loredana Polezzi of the ‘Transnationalising Modern Languages’ project. 

11  https://www.commoncauseresearch.com/report/

Modern Languages” played a major role in the 
conceptualisation of the AHRC’s Open World 
Research Initiative. Professor Rosaleen Howard’s 
“Translating cultures and the legislated mediation 
of indigenous rights in Peru” permitted policy 
intervention in Peru, integrated with work on the 
role of state-trained translators and interpreters 
working in local languages in the legislated 
mediation of indigenous rights in present day 
Peru.

4 Translation as cross-disciplinary stimulus – 
While emphasising that translation is relevant for 
every discipline in the Arts and Humanities, much 
“Translating Cultures” research would not have 
been possible without the cross-disciplinary reach 
permitted by thematic working. Dr Hephzibah 
Israel’s work, for instance, articulated the ways in 
which autobiographies of religious conversion, 
and the interpretation of missionary archives, 
are mediated and transformed by translation. 
Professor Genevieve Warwick examined inter-
visual dialogues between painting and sculpture 
in European art of the long Renaissance, and the 
quest to “translate” the forms of sculpture into the 
medium of paint. 

5 Translation as a catalyst – The theme has also 
foregrounded the role of translation as a means 
of enabling and reflecting on interdisciplinary 
working. In many of the theme projects, 
translation has become a key concept that allows 
disciplines to talk to each other in different ways, 
permitting new understandings of the dynamic 
processes that this entails. “Translating the Deaf 
Self” was a clear example of this, connecting 
“translation” with “sign language interpreting”, 
and then in turn with questions of “ontological 
insecurity” and wellbeing. This conceptual chain 
was the catalyst for a new research partnership 
between specialists in the respective fields of 
social sciences and deafness, sign language 
interpreting and translation studies.

6 Translation as research – This has emerged as 
a key issue for the theme, although surprisingly 
few “Translating Cultures” projects have actually 
engaged in the more conventional practice of 
translation from one written language to another. 
The theme has nevertheless actively supported 
debates about the recognition of translation as 
a field of research in its own right, not least by 
contributing to the development of Professor 
Nicholas Harrison’s “Translation as Research: A 
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Manifesto”, and endorsing its insistence on the 
intellectual and cultural value of translation.12 
Practical support for this ambition was provided 
through the launch of the British Library 
translator-in-residence scheme. The BL translation 
residencies held by Jen Calleja and Rahul Bery 
during the lifetime of the theme demonstrated 
how using the Library’s collections could enhance 
public understanding of translation. In the role, 
Jen Calleja – whose work was longlisted for the 
Man Booker International Prize 2019 – served 
on the steering committee for International 
Translation Day, an event supported by 
“Translating Cultures” in partnership with the Free 
Word Centre and English PEN. Rahul Bery’s key 
interest, meanwhile, was in counteracting stigmas 
around multilingualism for UK schoolchildren, 
and encouraging recognition of speaking a home 
language as a skill in its own right.

12  https://www.modernlanguagesopen.org/articles/10.3828/mlo.v0i0.80/ 
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“Translating Cultures” builds in part 
on what Professor Susan Bassnett – 
keynote speaker at the opening and 

concluding conferences of the theme – identified 
in the 1990s as the “translation turn” across a 
range of disciplinary fields.13 It engages at the 
same time with the often controversial debates 
around “cultural translation” to which this “turn” 
relates The concerns of the theme have sought 
to extend well beyond translation studies and 
modern languages, conscious that translation 
as an object of study, source of enquiry or 
methodological approach has not, historically, 
played the role it might have in the landscape 
of Arts and Humanities research. “Translating 
Cultures” is concerned with a shift of translation 
away from limited and on occasion self-sufficient 
disciplinary enclaves towards an understanding 
of the ways in which the phenomenon functions 
in and across a wide range of different areas 
of enquiry. The theme shows that issues of 
translation have become increasingly important 
in a number of areas, ranging for example from 
Professor Stuart Taberner’s reflections on the 
ways in which German literary texts respond 
to the challenges of transnationalism to Dr 
Djurdja Bartlett’s research into the translational 
processes linking East European and Russian 
fashion histories to their Western counterpart 
throughout the twentieth century to the present 
day. Professor Amanda Lillie, PI of “Architecture 
in Italian Renaissance Painting”, comments that: 
“After working on the relationship between 
architecture and painting, I am now writing 
about the ways artists translate nature into art. 
I am more committed than ever to thematic 
approaches.” “Translating Cultures” has 
demonstrated how translation itself can serve as 
an enabling term and concept, bridging existing 
disciplines and helping to forge new ones, 
allowing diverse fields and sectors to discover 
common ground, and to pool disciplinary 

13  Susan Bassnett, ‘The Translation Turn in Cultural Studies’, in Constructing Cultures, 
eds. Susan Bassnett and Andre Lefevere (Clevedon: Multilingual Matters Ltd, 1998), 
pp.123-40.

Translating Cultures across 
the Disciplines 

“

”

I am very grateful for the support that 
our team received from the AHRC 
‘Translating Cultures’ theme. This provided 
the opportunity to undertake research 
exploring linguistic expressions of distress, 
wellbeing and resilience in a variety of 
cultural contexts including Gaza, Ghana, 
Uganda and Zimbabwe. It facilitated 
engaging and innovative opportunities 
to use creative arts to share knowledge 
about folktales, proverbs and metaphors 
that communities use to make sense 
of their experiences and share insights 
about how best to respond to adversity 
when it occurs. Global Mental Health 
initiatives (which aim to build mental 
health service capacity in low- and middle-
income countries) are developing at pace. 
Initiatives such as the ‘Translating Cultures’ 
theme have helped to ensure that theory 
and practice from the Arts and Humanities 
are making an important contribution 
to improving understanding about the 
challenges and opportunities that these 
initiatives provide.

Dr Ross White
Reader in Clinical Psychology, University of 
Liverpool
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Project title:  

Intercultural Creativity in 
Electroacoustic Music: integrating 
Indian music cultural sound 
emblems into new works

Dr Manuella Blackburn, Senior Lecturer in Music, 
Liverpool Hope University

Case Study 1

I nterdisciplinary activity was at the heart of 
my research combining electroacoustic music 
and Indian Classical music forms, which are 

rarely found in conjunction with each other and 
have very separate discourses and audiences. 
The “Translating Cultures” theme specifically 
encouraged me to look at the movement of 
sound across a cultural and geographical divide. 
Observing how recordings of cultural sound can 
move from one context to another necessitated 
a mixing of styles, approaches, concepts 
and methods. It forced me to engage with 
practitioners, musicians and scholars that I would 
not normally have done in my field. This required 
me, my project partners and other associated 
musicians to learn from one another through the 
creation of the Instruments INDIA sound archive. 

Collaboration with Milapfest (the UK’s leading 
Indian Arts Development Trust) combined 
planning and data collection with a particular 
opportunity to draw upon their expertise in arts 
administration. The project has shown me the 
benefits of working in collaboration beyond 
my own discipline and practice. It has also 
demonstrated the need for more partnerships 
to be built and nurtured in a similar way. One 
of the unexpected outcomes of the research 
project with Milapfest was the interest shown in 
our work by the Common Cause initiative and 
the Runnymede Trust. My research collaboration 
was highlighted by Common Cause as a case of 
good practice in academic/BAME community 
partnership, demonstrating the benefits 
of working closely on a common goal, and 
considering community interests as central in 
the design of educational outputs, outreach and 
workspace choices. 
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resources in order to address major intellectual 
and social challenges.

Central to these developments are the ways in 
which “Translating Cultures” projects have shown 
that interdisciplinarity is itself fundamentally 
a process of translation – of concepts, terms, 
methods and assumptions – across the 
boundaries between fields. This process can 
entail misunderstandings, an acknowledgement 
on occasion of untranslatability and a constant 
grappling with difference. Notably, writing on 
practice must be understood to be markedly 
different from practice-based research or 
practice-as research. Considerations regarding 
the interdisciplinary reach of translation were built 
into the design of the large grant “Translation 
and Translanguaging: Investigating linguistic 
and cultural transformations in superdiverse 
wards in four UK cities” (known as “TLANG”), a 
striking example of work that actively reached 
across disciplinary and sectoral boundaries. The 
project sought to understand how people forge 
new forms of communication when multiple 
languages are used simultaneously. It defined 
“translation” as the negotiation of meaning 
using different modes (spoken, written, visual 
and gestural) in situations where speakers 
relied on translation by professionals, friends 
or family, or deployed digital means to ensure 
communication. Focusing on interactions between 
people engaged in legal advice centres, business, 
sport, libraries and museums, the project drew 
widely on a range of disciplines including dance, 
theatre, law and business studies, to investigate 
selected community sites in superdiverse cities 
(urban contexts in which multiple languages 
and varieties are in daily use). One set of TLANG 
events saw performances co-ordinated with 
Women & Theatre, a Birmingham-based drama 
company, around the theme of “Seasons”, with 
the experience of translanguaging at their core. 
Created for people in residential care, many 
of whom were often doubly isolated as older 
people and as speakers of other languages, the 
performances used multlingualism and mixed 
languages, as well as gesture, dance, music, 
comedy and signing, to create new narratives 
about what it means to understand or be “fluent” 
in a language, and how lack of fluency does not 
preclude meaningful communication.

Within individual projects, across more general 
activity and through the bridging of themes 
and programmes, “Translating Cultures” has 
epitomised the potential for thematic work 

to incubate new forms of cross-disciplinary 
research. Investigations led by Dr Ross White 
of the University of Liverpool, as part of the 
“Researching Multilingually at Borders” large 
grant, were concerned with the translation of 
western concepts of mental health across widely 
disparate cultures and economies, and focused 
on the development of mental health provision 
in low- and middle-income countries (LMIC). The 
project addressed Global Mental Health as an area 
of study, research and practice that is principally 
concerned with addressing inequalities in mental 
health provision across the globe and requires 
the concept of translation – both interlingual and 
intercultural – to be understood in full. 

The collaboration led by “Translating Cultures” 
and the “Care for the Future” theme represented 
another key exploration of cross-disciplinary 
methodologies to enable new forms of knowledge 
transfer. Activity linking “Translating Cultures” 
and “Care for the Future” was enhanced in 2018 
with the appointment of Dr Eva Spišiaková to a 
postdoctoral role devoted to the understanding 
of these interconnections. A workshop brought 
together award-holders from the two themes with 
an interest in the intersections between translation 
studies and memory studies. This cross-theme 
collaboration also allowed the organisation of a 
major conference on the current “crisis in coming 
to terms with the past”, a consideration of the 
collapse in numerous national contexts of any 
consensus relating to the interpretation of recent 
history, and the emergence of transnational 
networks that propagate more populist and 
antagonistic memory practices.

Funded as part of a collaboration between “Care 
for the Future” and LABEX, “‘Dark Tourism’ in 
Comparative Perspective: Sites of Suffering, Sites 
of Memory’ was a project on which Theme Fellow 
Professor Charles Forsdick was the Principal 
Investigator. The project explored, in comparative 
perspective, the relationship between memory, 
place, cultural heritage, colonialism and public 
understanding of suffering and imprisonment. It 
drew on a broad range of disciplinary expertise 
in history, sociology, anthropology, comparative 
cultural studies and museum studies to examine 
locations associated with dark tourism and 
difficult heritage in France, the UK, Tasmania, 
French Guiana and New Caledonia, as well as sites 
affected by the Holocaust. Central to this research 
was a consideration of the ways in which the term 
“dark tourism” functions across cultures and is 
(or is not) translatable into a variety of different 

https://womenandtheatre.co.uk/what-we-do/
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Project title:  

Diplomacy as translation:  
British foreign policy as a techno-
cultural assemblage

Professor Jason Dittmer, Professor of Physical 
Geography, University College London

Case Study 2

M y project drew the definition of 
translation from Bruno Latour and 
science and technology studies and put 

it to work in political geography and international 
development studies. The Latourian idea of 
translation differs from a strictly linguistic 
understanding, and my research did not deal 
much with linguistic translation, but was 
concerned instead with material translations, 
translation of protocols, of computer systems, 
weapons systems and diplomatic systems.

I viewed my research from the start as a 
bridge between geography and international 
relations assemblage theory. Latour’s theory of 
translation is only now gaining a firmer footing 
in international relations, and the project was a 
plea to international relations scholars to take 
this kind of work seriously, while firmly showing 
my geography background. The book itself was a 
kind of act of translation between disciplines.

The project was fully formed, and I had submitted 
it for funding before I got involved with 
“Translating Cultures”, but going to “Translating 
Cultures” workshops and events was an 
inspiration in terms of taking seriously the idea 
of translation as core to my project. In addition, 
the “Translating Cultures” Research Fellowship 
allowed me to engage in a deeper way with the 
Foreign and Commonwealth Office; without 
my “Translating Cultures” funding I would not 
have been in such a strong position as to offer a 
collaborative partnership to the FCO. 

One of the challenges was negotiating 
between the different scales in which the 
relevant disciplines have tended to work; while 
international relations thinks very much in terms 
of the global picture, political geography tends 
to focus in on individuals, everyday practices 
and bodies. The two have tended to talk past 
each other. Assemblage theory in my research 
allowed for a translation of scale, where policies 
and practices, media and routines, could be 
understood to ripple through systems until it has 
a global effect; the theory itself was helpful in 
bringing the two perspectives together.

The “Combined Cypher Machine”, which linked together the UK 
and US signals intelligence apparatuses during World War II in 
ways that allowed affects of trust to emerge and which in turn 
cemented the UK-USA Special Relationship.
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national and linguistic contexts. Connections 
with the AHRC “Digital Transformations” theme 
have taken the form of workshops and other 
panels. This included a public debate on Machine 
Translation and Artificial Intelligence as part of 
the British Academy-Guardian Language Festival, 
as well as a workshop at Furtherfield Commons 
which examined how digital methods can help 
promote collaboration between communities 
and academic researchers, and thus enhance 
community engagement.

Collaboration with the “Connected Communities” 
programme also provided opportunities for 
cross-theme work in relation to understanding the 
changing nature of communities and addressing 
core themes of creative and digital innovation 
in the arts and heritage. In establishing with 
“Connected Communities” the Reggae Research 
Network, “Translating Cultures” helped to bring 
together for the first time in the UK leading music 
scholars, musicians, journalists and producers in 
order to share experience and extend knowledge 
about reggae, itself understood as a genre that 
emerged as a result of translational processes 
and has spread globally via translation into a 
range of often unexpected contexts. The network 
co-organised three symposia for researchers 
and artists at the University of East Anglia, 
the University of Liverpool and the School of 
Advanced Study in London, as well as outreach 
activities with the Positive Vibration festival in 
Liverpool. These events encouraged urgent work 
on cultural transmission and translation in relation 
to this important area of popular music largely 
neglected in academic research, and permitted 
collaboration with the first AHRC-funded project 
in the area, “Bass Culture”, led by Mykaell Riley of 
the University of Westminster. 

Translation across disciplines is a key 
methodological element of a decolonial approach 
that increasingly underpins work in the Arts 
and Humanities, and a way of thinking about 
the objects that we study as themselves subject 
to processes of translation.14 Understanding 
translation and language use in broad social 
contexts was a central preoccupation of the 
large grants led by Professor Alison Phipps and 
Professor Charles Burdett, each of which revealed 
how modern languages and translation studies, 
and indeed Arts and Humanities disciplines more 
generally, must re-engage with the language 
needs of the contemporary world, and even – as 

14  On this subject, see Alison Phipps, Decolonising Multilingualism: Struggles to 
Decreate (Bristol: Multilingual Matters, 2019).

“

”

Engaging with the ‘Translating Cultures’ 
theme through the ‘Researching 
Multilingually’ project, we worked with 
two types of communication barriers – 
firstly, the barriers between applicants and 
immigration procedures, and secondly, 
the barriers between disciplines. During 
the project some of us took part in a 
role-play of an immigration bail hearing 
conducted by video link – which involved 
the bail applicant appearing by video 
link from the immigration detention 
centre while the other participants were 
present in the tribunal hearing room - this 
illustrated the first type of barrier. The 
second type of barrier is illustrated by 
the diverse understandings that different 
disciplines have of language, with lawyers 
seeking clarity and uniformity to facilitate 
engagement with legal processes, while 
linguists embrace a more ‘plentiful’ 
approach to language. Finding common 
understandings required effort on both 
sides and was sometimes uphill work, but 
‘Translating Cultures’ provided us with the 
frame to grapple with this challenge.

Sarah Craig
Senior Lecturer in Law, University of 
Glasgow
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Project title:  

Translating Fashion:  
Eastern Europe, Western Europe, 
1910-2010

Dr Djurdja Bartlett, Reader in Histories and 
Cultures of Fashion, University of the Arts London

Case Study 3

T he “Translating Cultures” theme offered 
an exciting context for investigating 
the concepts crucial to this research 

project, such as modernity, cosmopolitanism, 
the fashionable, the ethnic and the national. 
Exploring them within the framework of fashion 
and cultural studies, the history of art, design 
studies, cultural anthropology, literary studies 
and gender studies, the project was interested in 
mapping “translating theory” and other relevant 
concepts as they migrate between the disciplines. 
Such a transdisciplinary framework enabled the 
examination of sartorial fashions by a number of 
practitioners living in the eight different European 
countries that were covered by this research, 
so pointing to the importance of studying the 
geographical plane in the spread of modernity. 

The subject of this research project coincided 
with huge socio-political and cultural changes, 
shaping a new geopolitical map of the world. In 
this context, the research mapped not only the 
migration of concepts between the disciplines, 
but also of people across the globe. One of 
these was Georgian-born Demna Gvasalia, 
chief designer of both the fashion company 
Vetements, and the Parisian fashion house 
Balenciaga. Gvasalia, whose lived trajectory 
covers Georgia, Russia, Germany, Belgium, France 
and Switzerland, draws equally in his designs on 
European subcultures and the vernacular culture 
of his homeland. 

While the phenomenon of fashion is certainly 
complicit with commodity culture, this research 
project offered fashion as a conceptual 
framework which might be able to create a bridge 
between politics and economics, and provide 
a platform for today’s most urgent social and 
cultural conversations. As a highly visual practice, 
fashion has the potential to engage a diverse 
audience, from scholars to students, and fashion 
practitioners to the media and the general public.

Balenciaga’s Collection for Spring/Summer 2018, designed by 
Demna Gvasalia, Re-Edition, Issue 9, Spring/Summer 2018

Photographer Danko Steiner; fashion director Ana Steiner
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was made explicit also in the third large grant 
“Translation and Translanguaging” – expand an 
understanding of what language itself is. A central 
aim of “Transnationalising Modern Languages” was 
to think about linguistic and cultural translation 
at every stage both within education and the 
wider world, and key to this approach, in all three 
Large Grants and in many other “Translating 
Cultures” projects, was the rethinking of the role 
and identity of “experts”. “Translating Cultures” 
projects have shown many examples of valuing 
the expertise of a wider range of language users 
than has often been acknowledged in the past, 
including users of British Sign Language, teachers 
of Arabic in Gaza and many more. 

Research projects linked to the theme have 
revealed that ignorance about the translation 
needs of others risks being a social norm. A 
decolonial approach to processes of translation 
takes fully into consideration the everyday 
realities of language users, especially when 
nation-states and their institutions must translate 
the languages of others for the purposes of 
their own understanding (particularly true in the 
case of refugees’ rights). Language, the theme 
has suggested, should be factored into the 
conceptualisation, delivery and dissemination 
of research, and should always be considered 
alongside questions of race, gender, age and 
class as social categories key to the Arts and 
Humanities.

“

”

As part of the 2017 Positive Vibration 
– Festival of Reggae, we hosted the 
Reggae Q&A, in collaboration with AHRC 
‘Translating Cultures’ and the Reggae 
Research Network. 

The Q&A, which focused on the impact 
of reggae on British music, culture 
and society, gave festival-goers an 
opportunity to engage with a panel of 
industry luminaries (Carroll Thompson, 
Blacker Dread, Dr Lez Henry and John 
Robb), sharing stories, knowledge and 
experiences. 

With the support of AHRC ‘Translating 
Cultures’ and the Reggae Research 
Network, we were able to advertise 
the Q&A to a wider and more diverse 
audience, particularly those in the 
Caribbean community, as well as those 
involved in academia. This greater reach 
ensured that we had a room full of people 
from different cultures and backgrounds, 
providing their own unique contribution to 
the conversation.

Rory Taylor,
Director, Positive Vibration Festival
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Project title:  

Conversion, Translation and the 
Language of Autobiography

Dr Hephzibah Israel, Senior Lecturer in 
Translation Studies, University of Edinburgh

Case Study 4

T his research project was interdisciplinary 
in its engagement with theoretical 
and methodological approaches from 

translation studies, literary studies and religious 
studies. This approach has furthered research 
on life-writing in Indian languages from fresh 
perspectives by broadening the discussion 
on religious conversion, an area which has 
hitherto been dominated in South Asia by social 
anthropology, history and politics.

Re-conceptualising the conversion autobiography 
as a “translation” project, both conceptual 
and linguistic, meant that I was able to attract 
scholars working outside translation studies 
to participate as co-investigators. It was also a 
fantastic opportunity to work with a German and 
Marathi expert in order to undertake comparative 
research across four languages. 

We were able to involve a great number of 
participants in both project conferences from 
outside translation studies. Throughout the life 
of the project and its activities, I have networked 
with colleagues from a range of disciplines — area 
studies (Middle-Eastern, East Asian), religious 
studies (Islamic, Sikh, Buddhist and Christian), 
literary studies (life writing) and translation 
studies. Importantly, this project has helped to 
give much-needed visibility to the area of sacred 
text translation within translation studies, which 
I have been able to develop further over the last 
two years. 

The “Translating Cultures” theme inspired the 
work of this project in previously unplanned 
ways. We constructed a multilingual project 
website, and we published in key journals from 
different disciplinary fields: South Asia, Religion 
and Translation Studies. Our impact and public 
engagement activities also developed along 
much broader lines than expected, through 
participatory poetry and drama workshops as 
well as rehearsed readings and discussions with 
different kinds of audiences. We have developed 
teaching materials for Scottish secondary school 
teachers based on the autobiographical materials 
the project has examined.
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Q uestions of internationalisation 
increasingly inform Arts and Humanities 
research, and there is a recognition that 

even those studies still bounded by the limits 
of the nation or of a single language benefit 
greatly from contextual approaches that extend 
beyond borders. Digital communication allows an 
unprecedented volume of information to shape 
our everyday lives, and as “Translating Cultures” 
projects such as “Media Across Borders” have 
illustrated, the practice of translation plays a key 
role in how we understand international events. 
The development of the GCRF occurred as a key 
part of a rapidly changing research landscape. 
For UK-based academics, a shifting relationship 
with the European Union will also require an 
increasingly comprehensive grasp of international 
funding partnerships, and a greater facility with 
international languages as a key part of research 
practice. 

Whereas the internationalisation of research in the 
UK has often been limited to partnerships in other 
English-speaking contexts, “Translating Cultures” 
has deployed the rich linguistic resources of 
the teams it has mobilised in order to work in a 
wider variety of contexts, and with a diversity of 
partners across six continents. The theme Large 
Grants engaged with international locations and 
actively built multilingualism into their practice: 
“Transnationalising Modern Languages” focused 
on Italian diasporic communities in the UK, the 
USA, Australia, North and East Africa and South 
America, while also considering migration to 
contemporary Italy; “Researching Multilingually 
at Borders” included case studies in Gaza, West 
Africa, Bulgaria, Romania and on the US/Mexican 
border, and sought to research interpreting, 
translation and multilingual practices in these 
challenging contexts in order to understand what 
happens when the predominance of English is 
challenged, and other languages afforded primacy. 
Meanwhile, Professor Kathryn Batchelor’s work on 
Sino-African relations highlighted cultural terrain 
and translation axes that had not been previously 

Internationalisation  
and GCRF

“

”

My work in the ‘Researching Multilingually 
at Borders’ project has had diverse impacts 
in networking and research in the fields 
of multilingualism and multiculturalism. It 
has helped me to build sustainable project 
partnerships with British, European and 
American colleagues. These partnerships 
have continued after the project ended in 
2017. Also, it has enhanced the quality and 
quantity of co-participation in international 
conferences and of co-published articles in 
international journals and books. Moreover, 
it has motivated several distinguished 
Palestinian MA students to do their research 
on topics related to the theme of this project 
such as language, literature and arts of 
resistance, performance arts, sign and braille 
language, and in the value of education in 
challenging linguistic injustice and linguistic 
disobedience. Additionally, my colleagues 
at the English language department, Islamic 
University of Gaza, Palestine, have become 
more interested in these topics and have 
embodied these interests by developing 
courses delivered to students and in the 
extra-curriculum activities conducted by 
students.

Dr Nazmi Abdel-Salam Al-Masri
Associate Professor of TEFL & Curriculum 
Development, Islamic University of Gaza
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Project title:  

Translating Cultures and 
the Legislated Mediation of 
Indigenous Rights in Peru 
and Improving women’s lives 
through the role of female social 
interpreters in rural Peru

Professor Rosaleen Howard, Chair of Hispanic 
Studies, Newcastle University

Case Study 1

W orking within the “Translating Cultures” 
theme helped me extend my research 
interests in Andean indigenous 

languages, the social practices in which these 
languages are embedded, and the State language 
rights legislation that affects their speakers. It 
helped me build collaborative relationships with 
leading academic and non-academic institutions 
in Peru, and follow-on funding helped strengthen 
these relationships further. I also engaged for the 
first time with Amazonian people working for 
indigenous language rights.

The first project focused on the state training, 
experience and practice of interpreters and 
translators working between their Amerindian 
mother tongues and Spanish, in public 
service settings and with official texts. As an 
interdisciplinary team we published widely on this 
little-researched topic, in Latin American studies, 
sociolinguistics and the T&I Studies journal. 

With regard to GCRF, the follow-on project led 
us beyond the orbit of the state to work in a 
DAC (Development Assistance Committee) listed 
country with bilingual indigenous women leaders 
who act as cultural and linguistic mediators 
on an informal basis, tackling human rights 
infringements in their communities. We made 
their activity visible to the wider society through 
innovative public events in Lima: a theatre 
piece created and performed by the women 
with support from professional actors and an 
audio-visual exhibition at the “Place of Memory, 
Tolerance and Social Inclusion”.1 Our work has 
contributed to empowering women who are 
marginalised on the grounds of ethnic identity, 
and will be followed up by the NGO with which we 
have been working over the months and years to 
come. 

1  The recent exhibition in Lima.

Trainees and some trainers at the Peruvian Ministry of Culture’s 
8th “Training Course for Translators and Interpreters in 
Indigenous Languages”, taken at the Inauguration Ceremony, 
August 2015. 
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explored, whereas the “Writing, Analysing, 
Translating Dalit Literature” network similarly 
opened up interest in a new area of cultural 
production and critical inquiry in the Indian 
subcontinent.

The challenges with which these projects grapple 
form part of the new research landscapes that 
have emerged in the twenty-first century, and 
which are addressed by the Global Challenges 
Research Fund. GCRF aims to support, through 
disciplinary and interdisciplinary research, cutting-
edge, challenge-led scholarship which addresses 
the problems faced by developing countries. It 
was designed to strengthen capability for research 
and innovation directly relevant to international 
development, and to enable agile responses to 
emergencies. “Translating Cultures” has been 
able to document first-hand how the Arts and 
Humanities have responded to GCRF, maximising 
the opportunities to adapt research to the new 
contexts it includes, and has shown how the 
study of languages, translation and interpreting is 
essential in delivering the aims of the fund.

GCRF has served as an essential enhancement 
of the “Translating Cultures” theme, providing 
opportunities for Arts and Humanities researchers 
associated with the theme to engage with 
subject areas they had often not imagined when 
their involvement with “Translating Cultures” 
began. Follow-on funding awarded to the large 
grant “Transnationalising Modern Languages”, 
for example, enabled collaborative working in 
Namibia, to support the importance of multilingual 
and translingual practices in school education 
and medical training.  A similar award allowed 
“Translation and Translanguaging” to extend 

“

”

Since the launch of the Global Challenges 
Research Fund in late 2015, the AHRC has 
taken a lead in fostering innovative approaches 
to conflict, forced displacement, disease and 
poor health, environmental degradation and 
rapid climate change. This work contributes 
significantly to the interdisciplinarity that 
defines the success of the GCRF. 

The ‘Translating Cultures’ theme has been at 
the heart of the AHRC’s engagement with 
the GCRF. Indeed, translation is key to both 
development practice and development 
thinking – from the fundamental concern with 
how language and translation shape power 
relations between international ‘donors’ and 
local ‘beneficiaries’, to questions of how to 
translate between ‘indigenous’ and ‘scientific’ 
knowledge in pursuit of (say) greater resilience 
to climate change. Translation practice, as 
productive of new kinds of knowledge, is at the 
heart of considerations into whether ‘universal’ 
models for development (e.g. heritage-driven 
economic growth, or human rights discourses) 
can be straightforwardly translated across 
cultures and contexts. My own work, for 
example, on Holocaust memory as a tool for 
human rights education across sub-Saharan 
Africa, focuses on the power dynamics that 
result from the delivery of such programmes 
(mostly) in English, as well as on the implicit 
assumptions that shape the translation from 
the Global North to the Global South of a 
particular model of confronting the past.

From South Africa to South Asia, from the 
Caribbean to the Pacific Islands, ‘Translating 
Cultures’ researchers are working with 
local academics, NGOs and international 
organisations to make a distinct and distinctive 
contribution to tackling seemingly intractable 
development challenges – understanding 
social, cultural, political and historical contexts; 
framing equal partnerships and working with 
communities; and maximising impact through 
creativity and performance.

Professor Stuart Taberner
Professor of German, University of Leeds; 
Director of International and Interdisciplinary 
Research, UKRI, 2017-18

South African pupils engage with the AHRC-funded exhibition 
Germany’s Confrontation with the Holocaust in a Global Context 
at the Cape Gown Holocaust Centre
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Project title:  

The Listening Zones of NGOs: 
languages and cultural knowledge 
in development programmes

Professor Hilary Footitt, Research Professor in 
Modern Languages, University of Reading

Case Study 2

T he ”Translating Cultures” theme 
encouraged us to take languages research 
into the area of International Development 

and investigate the role of languages and cultural 
understanding in development programmes. 
We worked with four International NGOs (Oxfam 
GB, Christian Aid, Save the Children UK and 
Tearfund), asking questions of them and of the UK 
Department for International Development (DFID). 
In our fieldwork in Kyrgyzstan, Malawi and Peru, 
we were able to hear the views of nearly ninety 
people actively involved in development. The 
research identified languages as having a key role 
at each stage of the development cycle – in the 
design of projects in which communities would 
be able to participate, in managing effective 
programmes, in monitoring the progress of 
interventions, and in sharing final results.

The GCRF has emphasised the crucial importance 
of establishing relationships of equity. Our 
research report, Respecting communities in 
International Development: languages and 
cultural understanding,1 clearly shows that a 
failure to embed languages in development 
initiatives marginalises groups which are often 
already considered peripheral and has severe 
consequences for trust and mutual understanding. 
As one of our participants put it, “No respect, no 
effect”.

In broader terms, the research supported by 
the “Translating Cultures” theme has raised 
awareness at an official level of the crucial role 
of languages in development, with the DfID 
Minister responding to questions on the project 
report in the House of Lords. The current Global 
Sustainable Development Goals (SDGs) call on 
funders to listen to the voices of those left furthest 
behind. This research argues strongly for a critical 
evaluation of largely unexamined practices in 
development, where institutional monolingualism 
may serve to muffle or silence the voices of 
communities around the world.

1  https://www.reading.ac.uk/web/files/modern-languages-and-european-studies/
Listening_zones_report_-EN.pdf 

https://www.reading.ac.uk/web/files/modern-languages-and-european-studies/Listening_zones_report_-EN.pdf
https://www.reading.ac.uk/web/files/modern-languages-and-european-studies/Listening_zones_report_-EN.pdf
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their activity beyond superdiverse contexts in 
England and Wales, to impact on debates about 
language policy and translanguaging in South 
African Higher Education. In collaboration with 
“Translating Cultures”, Professor Paul Heritage 
of Queen Mary University of London led an 
ESRC/AHRC initiative on GCRF and indigenous 
knowledge, considering the risks of translating 
Western methodological and epistemological 
assumptions into Global South locations. This 
was also a concern central to the “Researching 
Multilingually at Borders” project, in the context 
of which Dr Ross White has asked whether 
understanding internationalised research in 
terms of translational dynamics may imply 
“counterflows” from which – in this case – 
mental health interventions in the West can also 
learn.15 Similar concerns underpin a number of 
“Translating Cultures” awards, ranging from Dr 
Ruth Bush’s research on publishing in West Africa 
to Dr Brett Matulis’s work on nature writing and 
environmental justice in the Philippines.

Several key questions emerged from the workshop 
organised by “Translating Cultures” in 2016 in 
partnership with Professor Naomi Sykes. The aim 
was to develop material to support researchers 
with potential applications for GCRF awards. It 
is clear that GCRF has highlighted a shift in the 
kind of scholarship being carried out by Arts and 
Humanities researchers, from more theoretical to 
more applied practical research, in recognition of 
an increased need for global intervention in areas 
of social concern. As a result, there is an enhanced 
concern for the ethics of international research, 
for the increased resilience of community partners 
and for the sustainability of projects, as well as for 
the means by which research legacies are ensured. 
These were key considerations in Professor 
Paul Cooke’s project which aimed to support 
marginalised communities in Brazil, India and 
South Africa, to challenge, through young people’s 
engagement in filmmaking practice, the ways in 
which nations present themselves to the world 
via “nation branding” and other “soft power” 
initiatives.16

15  Ross White, “Counterflows for mental well-being: What high-income countries can 
learn from Low and middle-income countries”, International Review of Psychiatry, 
25.5 (2014), 602-06.

16  “Troubling the National Brand and Voicing Hidden Histories”.

“

”

As a Jamaican-based Reggae scholar, 
I was honoured to have been asked to 
participate as a keynote speaker at the 
Reggae Research Network, part of the 
‘Translating Cultures’ collaborative activity 
with ‘Connected Communities’. Both of the 
meetings I attended in Liverpool and London 
were thoroughly rewarding experiences. 
The organisers facilitated a true community 
exploring Reggae as a form translated 
across cultures. Scholars, students, fans, 
DJs, music people, promoters and others 
involved in the multiple stages of Reggae’s 
remarkable life in the United Kingdom and 
Europe came together in a genuine spirit of 
sharing. I came away from these meetings 
with an invigorated understanding of 
Jamaica’s musical impact on the UK. This 
context is little appreciated in Jamaica yet 
vital to the lasting power of Reggae as an 
inspiring art form in the UK five decades 
after its creation. Equally important for me 
were the many connections I made with 
other participants, which have already 
proved fruitful for my research. I am excited 
about future directions of the Reggae 
Research Network.

Professor Matthew J. Smith
Professor of History, University of the West 
Indies, Mona 
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Project title:  

Popular print and reading cultures 
in francophone Africa

Dr Ruth Bush, Senior Lecturer in French and 
Comparative Literature, University of Bristol

Case Study 3

T he “Reading cultures and popular print in 
francophone Africa” project was based 
on a partnership between institutions in 

the UK (University of Bristol), Senegal (Musée 
de la Femme-Henriette Bathily and Institut 
Fondamental d’Afrique Noire-Cheikh Anta Diop) 
and France (Université Paul Valéry-Montpellier 
3). Together we produced a digital resource and 
an exhibition around one of the earliest African 
women’s magazines, AWA: la revue de la femme 
noire (1964–72). The exhibition was presented 
in Dakar, in Montpellier and in Bordeaux, while 
the digital resource, which includes searchable 
digitised images of the complete run of this 
historic magazine, has had approximately 3,500 
users from over 60 countries since its launch in 
November 2017. 

The project enabled the consolidation and 
expansion of networks with academics and 
creative professionals in Senegal and in France, 
and further afield in Benin, Côte d’Ivoire, USA, 
Sweden and Germany through conferences, 
exhibitions and planned publications. This led to 
further funding applications, including a successful 
Erasmus International Credit Mobility project 
between Bristol and Université Cheikh Anta Diop, 
2018-2020. Other planned projects have arisen 
from the structural disparities between university 
contexts, as experienced during the project. These 
include two further successful grant applications 
relating to African universities and translation. 

Producing the exhibition for the Musée de la 
Femme Henriette Bathily in Dakar required 
international collaboration between academics, 
activists, museum professionals and the 92-year-
old founder of AWA magazine, Annette Mbaye 
d’Erneville, and her family. All correspondence 
relating to the digital resource and exhibitions 
took place in French, while the academic 
conferences, the project website and the digital 
resource were bilingual (English/French). In 
practice, the UK conference was hindered 
by impact of the UK government’s “hostile 
environment” on visa applications from African 
academics. This clearly remains an ongoing 
obstacle to developing meaningful multilingual 
research relationships with academic and non-
academic partners based on the African continent.
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“T ranslating Cultures” has permitted 
the creation of a community of 
scholars across a range of disciplines 

and in a variety of institutions in the UK and 
internationally. They are committed to reflecting, 
often in collaboration with partners external 
to Higher Education, on the importance of 
translation, interpreting and multilingualism to 
culture and society. It is significant that over a 
third of the projects funded under the umbrella of 
the “Translating Cultures” theme have had as their 
primary aim the building of dynamic new research 
networks. These have encompassed UK and 
international expertise and have actively involved 
scholars at all career stages. The Large Grants and 
Networking Awards, alongside theme-wide events 
and outputs, have contributed directly to the 
development of individual careers in and beyond 
academia. Dr Barbara Spadaro of the University 
of Liverpool, who has held postdoctoral positions 
on the “Transnationalising Modern Languages” 
project and also in the wider theme, comments 
that: “As a space for intellectual exchange with 
outstanding scholars from within and without 
Europe, ‘Translating Cultures’ has provided 
opportunities for the development, motivation 
and ambition of my initiatives as a scholar. This 
has been apparent in my first grant – which has 
brought one of the beacon projects of the theme 
into new linguistic, geographical and collaborative 
territories in Tunisia.” 

Collaborations between HEIs have benefited 
as a result of investment at project level but 
also at the level of theme co-ordination, with 
“Translating Cultures” events and workshops 
organised in association with partners including 
the British Library, the Institute for Government 
and the Wellcome Trust also establishing crucial 
connections between researchers and institutions. 

“Translating Cultures” projects have 
been instrumental in the creation of new 
interdisciplinary communities of researchers 
who would not previously have worked together, 
and on the discovery of new ways of working 
with translation-based themes. Award-holders 
working under the umbrella of the theme have 
reported that networking and other events 

Building Capacity

“

”

The AHRC ‘Translating Cultures’ Theme 
afforded me the rare opportunity to 
complete a practice-based doctorate 
while delivering arts consultancy for 
the ‘Researching Multilingually’ project. 
In particular, I brought artistic practice 
and understanding to the design and 
implementation of the project’s Creative 
Arts and Translating Cultures Hub. 

My experience has been life-changing. My 
artistic practice is reshaped in research 
and social development and generates 
new understandings of the many points 
of interaction between North-South 
cultures. The opportunity of working 
with ‘Translating Cultures’ has given 
me the time and space to excavate and 
investigate my own obscured cultural 
values and create and share new 
knowledge derived from that; for example, 
the Aŋlɔ-Eʋe etymological roots of 
modern European languages evidenced in 
words like ‘phenomenology’, ‘knowledge’ 
and ‘logos’.

Dr Gameli Tordzro
Artist-in-Residence, UNESCO Chair in 
Refugee Integration through Languages 
and the Arts, University of Glasgow
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Project title:  

Researching Multilingually at the 
Borders of Language, the Body, 
Law and the State

Professor Alison Phipps, Professor of Languages 
and Intercultural Studies, UNESCO Chair in 
Refugee Integration through Languages and the 
Arts, University of Glasgow

Case Study 1

E very member of the project team had 
the opportunity to develop creative and 
multilingual skills, project management 

skills, and to enhance their research career. 
Groups we worked with were able to enhance 
their capacity for creative ways of researching 
multilingually and to consider the social category 
of language across their work. ECRs were involved 
in every symposium and project meeting as equal 
members, and a special symposium in Ghana was 
held to introduce ECRs to working in the Global 
South. 

On every level the Large Grant enabled the 
enhancement of capacity. Comparison research 
became possible internationally; time was 
provided for the first time for mid-career 
researchers to engage in serious language study 
sufficient to be able to research multilingually. 
Global South researchers were afforded platforms 
otherwise almost entirely closed to them within 
the institutions of the Global North, and to work 
as equals; Global Mental Health researchers 
were able to work with creative and qualitative 
methods for the first time, and young people from 
Ghana gained birth certificates, passports and the 
opportunity to perform their work in the Global 
North as well as in their own communities.  

At the same time, this was the first large AHRC 
grant to be awarded to the institution, and 
University structures internally were inadequate 
to supporting the work in the first year. It took an 
inordinate amount of struggle for the PI to gain 
any buy-out at all for her work. Nevertheless, 
the Principal and Vice-Chancellor provided 
considerable support in enabling a full and 
appropriate response to the so-called “refugee 
crisis” of 2015. New finance and recruitment 
procedures are now in place, although these 
require vigilance to ensure that the standards are 
maintained and enhanced. 
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related to the theme have created a supportive 
interdisciplinary community of researchers, and 
that locating their projects in dialogue with a 
wide range of disciplines has provided valuable 
feedback for their research outlook and career 
growth. The highly successful “Translation and 
Translanguaging” postdoctoral summer school 
in 2017 was attended by over fifty delegates 
from more than twenty countries and addressed 
the challenges of translating the theory of 
translanguaging into practice, in the contexts of 
both pedagogy and language policy. The same 
project also developed research relationships 
with a wide range of community organisations 
and businesses, all invested in discovering the 
implications of linguistic superdiversity for the 
present and future. Working with organisations 
including Birmingham Museums Trust, Business 
in the Community, the Law Centres Network, 
the Library of Birmingham, the Migrants’ Rights 
Network and Sporting Equals, the project 
enabled a diverse and linguistically varied set 
of conversations that has built cross-sectoral 
capacity to support understanding of everyday 
communication within the life of cities. 

In developing relationships between universities, 
“Translating Cultures” has in turn provided 
rich opportunities for early career researchers 
(ECRs), bringing them into working relationship 
with experienced research partners as well as 
community organisations and practitioners. 
“Staging China”, for instance, involved academics 
and partners working across theatre studies and 
translation studies from mainland China, Hong 
Kong, Taiwan, the UK, the United States, Canada 
and Australia. Dr Fan Wu, production assistant 
on the China tour associated with the project, 
developed a PhD project engaging specifically in 
study of three Chinese theatre productions in the 
UK to investigate audience understanding in cross-
cultural context. Dr Wu is now PR and marketing 
manager and the project co-ordinator for 
Sinolink Productions, a London-based production 
company specialised in bringing Chinese arts and 
culture to the UK, a connection which was created 
specifically by the “Staging China” project. In the 
UK, theme events have created opportunities for 
ECRs and PGRs to develop their own work, and 
ECRs and PDRAs connected with the theme (and 
particularly with the Large Grants) have gone on 
to secure permanent lectureships at institutions 
including Brunel University London, Leeds Trinity 
University and the Universities of Kent, Leeds, 
Liverpool, London and Sussex. 

“

”

The female indigenous interpreters with 
whom we worked reported that they had 
been inspired by the activities that were 
organised as part of the project to promote 
their role as everyday linguistic and cultural 
mediators, which they carry out without 
formal training or remuneration. They told 
us that by working together and sharing 
their experiences, they had gained a sense 
of community and empowerment. Having 
achieved recognition of their efforts for the 
first time, they feel encouraged to carry 
the flag of linguistic rights and to motivate 
others to do the same.

Professor Raquel de Pedro Ricoy
Professor of Translation and Interpreting, 
University of Stirling 

ECRs on “Translating Cultures” projects have 
taken advantage of international opportunities 
to develop their careers in new directions. Dr 
Julian Danero Iglesias, who spent part of his 
time on the “Researching Multilingually” project 
at the University of Hong Kong, now serves as 
Principal Policy & Projects Officer at London 
Borough of Camden. Dr Ondřej Vimr, collaborator 
on “Translating the Literatures of Small European 
Nations”, is a translation studies scholar and 
leading translator of Scandinavian fiction into 
Czech who has secured a two-year Marie Curie 
Post-Doctoral Fellowship at the University of 
Bristol. Musician and multigenre artist Dr Gameli 
Tordzro completed a PhD as part of “Researching 
Multilingually” and has gone on to become 

http://www.bmag.org.uk/about
http://www.bitc.org.uk/
http://www.bitc.org.uk/
http://www.lawcentres.org.uk/
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Project title:  

Creating welcoming learning 
environments: disseminating arts-
based approaches to including all 
learners

Dr Jane Andrews, Associate Professor 
(Education), University of the West of England, 
Bristol

Case Study 2

T he “Researching Multilingually” network 
project provided me with opportunities 
to engage with researchers from many 

different disciplines including deaf studies and 
anthropology, which has encouraged me to 
work more broadly across disciplines. I have, 
since that time, sought out opportunities to 
work with researcher development initiatives at 
my institution, which I had not done prior to my 
involvement in the network.

In the “Researching Multilingually at Borders” 
project I presented at the Bristol Food 
Connections fringe festival in 2016, along with 
Professor Alison Phipps and Tawona Sitholé; here 
we explored languages, pressure, pain, identities 
and food connections under the heading of 
“Languages which nourish”. Previously I had not 
sought out opportunities to engage in community 
events such as this and make connections 
between local city events and my academic work. 

The follow-on grant entitled “Creating welcoming 
learning environments: disseminating arts-based 
approaches to including all learners” (CWLE) 
provided funding for me to work with Dr Maryam 
Almohammad, who joined the project as a 
Research Associate with expertise in applied 
linguistics. This opportunity was Maryam’s first 
UK academic appointment and enabled her 
to develop her academic career after having 
successfully completed her doctorate, also in the 
UK, at another university.

As part of the CWLE project I collaborated with 
undergraduate filmmaking students, who came 
into schools with me and Maryam, to work with 
children and teachers in making films of children 
interviewing each other about their linguistic 
resources. I believe that this helped to create a 
legacy, where there is a shared understanding in 
the institution, that students can have skilled roles 
to play in research projects which enhance their 
experience of studying at university.

Taken at the “Creativity and English as an Additional Language” 
conference for teachers which took place at University of the 
West of England, on 12th July 2018.
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Artist-in-Residence with the UNESCO Chair in 
Refugee Integration through Languages and the 
Arts at University of Glasgow. “Writing Across 
Languages and Cultures” (2015-16) facilitated Dr 
Naomi Wells’s work on co-productive research 
methodologies in the design and delivery of 
creative writing workshops with multilingual 
adults in Birmingham, and led to her current post 
as PDRA in the OWRI-funded “Cross-Language 
Dynamics: Reshaping Community” project. 

“Translating Cultures” has shown many examples 
of capacity-building on an international level. 
Professor Paul Heritage’s project was one 
example of such a research collaboration, forged 
between Queen Mary University of London and 
the Federal University of Rio de Janeiro, to map 
the terrain of Anglo-Brazilian cultural exchanges, 
with a particular focus on Rio’s peripheral urban 
territories. Another initiative, led by Dr Giovanna 
Fassetta of the University of Glasgow, saw the 
further development of a partnership between the 
University of Glasgow and the Islamic University 
of Gaza, initially launched in the context of 
“Researching Multilingually”’. Here, follow-on 
funding permitted the design of an innovative 
and sustainable online Arabic course grounded in 
Palestinian culture and language and adapted for 
delivery in the challenging conditions of the Gaza 
Strip. 

Association with the theme has seen a number of 
more established scholars discover opportunities 
to rethink the scope of their research or redefine 
their role. Professor Alison Phipps has built on the 
work of ‘Researching Multilingually’ by taking up 
the UNESCO Chair in Refugee Integration Through 
Languages and the Arts (University of Glasgow), 
the purpose of which is to promote a system of 
research, training and documentation on the ways 
in which the integration of refugees into new 
communities can be supported through languages 
and the arts. “Researching Multilingually” has 
also encompassed training elements with health 
workers in Sierra Leone using psychosocial 
interventions to support the mental wellbeing of 
the population. Over the course of the grant, more 
than 200 health staff and clinical psychologists 
working with local non-governmental 
organisations attended workshops facilitated by 
the grant, which provided important opportunities 
for those trained in high-income countries to 
look afresh at the assumptions that underlie their 
practice, with particular reference to the culturally- 
and linguistically-informed ways in which distress 
is understood. Researcher Dr Ross White is 

“

”

My postdoctoral role in one of the 
‘Translating Cultures’ Large Grants was 
fundamental for the development of my 
research questions on language-sensitive 
approaches to the study of transnational 
Italian history and culture. The theme has 
represented a space for experimenting, 
sharing and learning from both peers and 
leading academics from within and without 
Europe on a variety of transdisciplinary 
practices that question the role of the 
Arts and Humanities in our times. This 
has informed my understanding of 
academic work as a series of collaborative 
research and teaching practices that raise 
questions about culture and processes 
of identification in the world in which 
we live, learn and teach. As a space for 
intellectual exchange, ‘Translating Cultures’ 
has contributed to the development, 
motivation and ambition of my initiatives, 
building my capacity to design and manage 
my first grant and bring one of the beacon 
projects of the theme into new linguistic, 
geographical and collaborative territories.

Dr Barbara Spadaro
Lecturer in Italian History and Culture, 
University of Liverpool
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Project title:  

The History of Modern Foreign 
Language Teaching

Professor Nicola McLelland, Professor of 
German and History of Linguistics, University of 
Nottingham, and Dr Richard Smith, Reader in 
Applied Linguistics, University of Warwick

Case Study 3

T he “Translating Cultures” Network Funding 
(2012-14) kick-started a research network 
which, besides yielding two special 

issues and a three-volume collection of peer-
reviewed research on “The History of Language 
Learning and Teaching”,1 has now gained its own 
momentum as a self-sustaining network. HoLLT 
is also a named research network within the 
International Association of Applied Linguistics, 
led by my original AHRC Co-Investigator Richard 
Smith and an Italian colleague. The network 
continues to bring together scholars from different 
language traditions and periods of specialisation, 
with interests in varied geographical locations 
and with a range of disciplinary backgrounds. 
Interactions between European and Brazilian 
scholars were particularly noticeable at the 2017 
AILA Congress in Rio de Janeiro, while HoLLT.net’s 
July 2018 event in Reading, UK, was remarkable 
for the extended historical range covered by 
papers, from Ancient Egypt to late-twentieth-
century Britain. At both events, neglected colonial 
histories of language teaching were shown to form 
an important part of overall HoLLT.net concerns.

Early career researchers who participated in 
our network have gone on into school-teaching, 
teacher training and postdoctoral and lectureship 
posts with a new interdisciplinary awareness. From 
the outset, our aim was to produce research that 
not only enriched neighbouring disciplines, but 
that also reached teachers and teacher trainers to 
inform their understanding of their discipline and 
their practice. Crucially, the AHRC funding meant 
that our research outputs qualified for Gold Open 
Access, which has definitely increased our reach. 
While it remains difficult to track exactly who 
reads our research, we can be confident that the 
nearly 100,000 views of our 2014 special issue of 
Language & History are not accounted for by the 
relatively small community of researcher-readers 
alone.2

1 www.mhra.org.uk/publications/History-Language-Learning-Teaching-III 

2 https://www.tandfonline.com/toc/ylhi20/57/1?nav=tocList&. Further information 
about our research outputs and other book publications by members of HoLLT.net 
is available via https://www.hollt.net/publications.

http://www.mhra.org.uk/publications/History-Language-Learning-Teaching-III
https://www.tandfonline.com/toc/ylhi20/57/1?nav=tocList&
https://www.hollt.net/publications
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involved in research collaborations with the World 
Health Organisation and the United Nations High 
Commissioner for Refugees, investigating the 
efficacy of psychological interventions in low- 
and middle-income countries, particularly in the 
context of humanitarian crises and their aftermath.

“

”

The collaborative programme 
‘Transnationalising Modern Languages: 
Global Challenges’ brought together the TML 
team and Cardiff University’s The Phoenix 
Project with staff members in the Faculty of 
Humanities and Social Sciences and the School 
of Medicine at the University of Namibia.

The partnership created a critical dialogue 
between Namibia and experiences in Wales 
and Scotland, generating a mutually informing 
exchange amongst partners with distinct 
histories of multilingualism. By promoting 
awareness of the impact of language 
capabilities and translation practices in 
Namibia’s multilingual environment, the 
project supports sustainable action regarding 
cultural heritage and cultural memory in 
education and the media, and promotes 
more efficient communication within health 
and medical practices – all of which involve 
complex interactions among indigenous, 
colonial and post-colonial linguistic and 
cultural heritages. 

The work carried out by TML on the centrality 
of translation in multilingual contexts and on 
its links with forms of social and geographic 
mobility was deployed to create resources for 
schools and the medical sector. Training aimed 
at health professionals will be embedded 
into Higher Education curricula as well as 
Continuing Professional Development, via the 
programme run by UNAM across Namibia’s 
regional centres. A first trial involves the new 
M.Med. in Anesthesia, which was launched 
by UNAM in Feb. 2017. Participants, who are 
also the future trainers in the field across 
the country, receive intensive awareness-
raising instruction on working and teaching in 
multilingual environments. Future beneficiaries 
will also include nurses and practicing doctors 
involved in CPD courses.

Prof. Jairos Kangira
Dean of Faculty of Humanities and Social 
Sciences, and Dr Nelson Mlambo, Senior 
Lecturer, Literature in English, University of 
Namibia



41

P artnerships creating links beyond academia, 
many of them with international dimensions, 
have been of key importance to a wide 

range of “Translating Cultures” projects. These 
have been notably successful in facilitating 
distinctive focus on questions of language and 
translation, and also in co-ordinating ways of 
working that ask partners to reflect closely 
on their language policies. Partnerships have 
included a mixture of NGOs, libraries, museums 
and voluntary organisations, and have ranged 
from small organisations to large, multinational 
bodies. Research engagement with small and 
medium-sized enterprises (SMEs) has also been 
in evidence, both nationally and internationally, 
with projects in this domain including “Multilingual 
Business Communities” and “International 
Development and Intellectual Property: The 
Impact of Seed Exchange and Replacement on 
Innovation among Small-Scale Farmers in India”. 
These projects have served as a compelling 
indication of the extent to which community-led 
partners have played a key role in ensuring that 
academic work has become increasingly public-
facing during the course of the theme. Discussing 
his collaboration with professionals in the 
translation industry, Dr Rajendra Chitnis comments 
that: “‘Translating Cultures’ gave us, from the 
moment we applied for funding to the moment 
we completed work on our edited volume, a ready 
context in which to interact with non-academic 
partners, and brought us into contact with other 
researchers responding very differently to the 
same frame of reference, which informed our own 
approach.”

Successful partnerships value community 
expertise as highly as a project’s academic 
expertise, and foreground conversations between 
partners in constructive new ways. “The Féile 
Journey at 30: Translating Culture through 
Community Festivals” drew on a community-led 
festival as part of an analysis of nationalism and 
language, and integrated youth work into the 
core project. This research led to an academic 
monograph which relied upon community partners 
for the stories it contained, with co-production 
ensuring that the authorship, ownership and 
dissemination of the narratives remained with the 

Partnerships 

“

”

The very breadth of the stated aims of 
‘Translating Cultures’ was precisely what 
made the theme so liberating and inspiring 
for me. As someone who has always been 
a bit of a magpie and a non-specialist, this 
expansion of what exactly is meant by 
translation allowed me to bring together 
my diverse interests – language and culture, 
education and literature, the local and the 
international – in order to successfully pitch 
for a dream position. The British Library 
translator-in-residence is a role that has 
allowed me to combine all these interests. 
Being able to research and write about 
Indo-Portuguese dictionaries and the 
multiplicity of Englishes to be found in the 
work of different British poets, whilst also 
planning translation workshops for London 
schoolchildren and teenagers, would simply 
not have been possible without ‘Translating 
Cultures’, and I can’t believe my luck!

Rahul Bery
British Library Translator-in-Residence, 
2018-19
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communities themselves and avoided co-option 
by academic research. 

Translation practice itself illuminates the 
mechanisms of partnerships and is key not 
only to the co-production of research but also 
to the dissemination of findings. Dr Matthew 
Potter’s partnership with Australian National 
Galleries showed that artworks selected for 
export to Australia during the late nineteenth 
and early twentieth centuries were collected 
according to a logical and autonomous schedule 
of acquisition that interpreted British standards 
for an Australian situation, and were not, as 
previously thought, controlled by London 
agents. Dr Abigail Brundin’s project in British 
historic houses has led directly to ongoing 

“ “

”
”

Being part of ‘Translating Cultures’ allowed 
me to feel supported and energised in 
exploring translation in innovative ways, 
in order to engage the wider public. The 
work undertaken was both shaped and 
informed by areas explored as part of the 
theme, including how translation is creative 
writing, and creative writing is informed 
by translatory practices; how accessibility 
is a question of translation; and how 
multilingual creativity is the real, natural 
practice of many writers. It gave my largely 
creative projects validity and purpose, and 
contextualised my research as part of wider 
academic and practice-based research 
contexts.

Jennifer Calleja
British Library Translator-in-Residence, 
2017-18

Working with ‘Translating Cultures’ allowed 
us to explore translation in its truest 
and deepest form - namely the ways in 
which we understand each other across 
cultures. It enhanced our existing work 
with translators, bringing a breadth of 
perspective and a wealth of academic 
insight to the communities who attend 
International Translation Day. ‘Translating 
Cultures’ has reminded us of our core 
purpose at Free Word: namely how 
important it is that we find ways of hearing 
each other in our global and divided world.

Roma Backhouse
Director, Free Word

collaborations with English Heritage and with 
the National Trust. This work has foregrounded 
the cultural value of AHRC-funded research as 
well as the significance to heritage organisations 
of translation practices in the context of historic 
homes and their library collections. “Translating 
Cultures” projects have also included research 
where the community partner has been part of the 
design from the outset. Dr Manuella Blackburn’s 
project, “Intercultural creativity in electroacoustic 
music: integrating Indian music cultural sound 
emblems into new works” was co-designed with 
the organisation Milapfest and used hybridised 
sound worlds composed of usually separate 
electroacoustic music and traditional Indian 
music, to engage diverse audiences via Milapfest’s 
Liverpool-based cultural venue and online portal. 
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Project title:  

Staging China

Professor Ruru Li, Professor of Chinese Theatre, 
University of Leeds

Case Study 1

T he focus of “Staging China” was 
intercultural theatre, and thus partnership 
between universities, schools, professional 

theatres and cultural exchange organisations has 
played an important role in all our projects since 
we have been engaged with the “Translating 
Cultures” theme. The 2016 production “William 
Shakespeare and Tang Xianzu: celebrating a 
400-year legacy” best exemplified the work we 
did with our partners. This was an international 
collaboration, involving the University of 
International Business and Economics (UIBE, 
China), as well as nine other universities in Britain 
and China, the Royal Shakespeare Company, the 
Fuzhou Tang Xianzu Museum and the British 
Council. 

Participants from UIBE and Leeds designed, 
conducted and disseminated the project to 
commemorate the 400th anniversary of the deaths 
of Shakespeare and Tang Xianzu. The centrepiece 
was a performance of A Midsummer Night’s 
DREAMING Under the Southern Bough, created 
by students and staff from the two universities. 
The Chinese side worked on Shakespeare’s A 
Midsummer Night’s Dream, while the Leeds 
network produced a contemporary response to 
Tang Xianzu’s A Dream under the Southern Bough. 
Both pieces were set in the same woodland 
location, with characters and stories entwined 
and overlapping. The “back-to-back” show 
was performed in Leeds, Edinburgh, Shanghai, 
Beijing and Fuzhou, and was accompanied by a 
series of lectures and workshops, in partnership 
with schools, theatre professionals, Chinese 
local government and business. The concept of 
“translation”, in the context of this project, helped 
to shape the whole work. 

Partners are important. Yet, a successful creative 
collaboration cannot take place within a blink of 
an eye. It needs to be nourished and developed. In 
addition, when a project takes place, one side has 
to be the main “driver” and to possess a profound 
understanding of both sides of the cultural 
relationship.  
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The success of the theme has depended on the 
brokerage of partnerships with a number of 
national organisations, leading to such successful 
ventures as the medical humanities workshop 
with the Wellcome Trust, a series of workshops on 
pedagogical research with the Higher Education 
Academy, and the translator-in-residence post 
with the British Library. Professor Rebecca Braun, 
PI of “The Author and the World” project, remarks 
that in engaging the “Translating Cultures” theme: 
“I found a really positive echo for my initial 
attempts to work with non-academic partners, 
which gave me confidence and an appetite for 
more. By being included in a group of projects 
that have been show cases in various ways, I was 
able to learn best practice from others as well as 
grow my networks and expand my intellectual 
horizons. The accessibility of the theme leadership 
was hugely important in this.”

“

”

Working with the Transnationalising Modern 
Languages team as part of the ‘Translating 
Cultures’ theme has been a constant growing 
experience for me as a writer in a multilingual 
environment. The creative writing workshops 
we held in Birmingham allowed me to explore 
with other storytellers and poets from 
different countries the way you can use your 
culture and language when telling your stories 
in English. 

Discussing themes like taboos and 
stereotypes, or words that we cannot express 
in another language, and translating ‘difficult’ 
words in a society that is changing with the 
rhythms of globalisation has been, for me, 
a bridge in understanding another culture 
– something which was further enhanced 
during my visit to Namibia and my work with 
students at UNAM.

As a writer, moving across multiple languages 
– Somali, Italian, English – gave me confidence. 
I give freedom to my thoughts and let them 
decide in which language to express my 
feeling. Wings, my first collection of poems, 
flows in English but some words I kept in 
Somali, because for me there isn’t a translation 
that captures their feeling. Words expressed 
in a specific language, or in another, have an 
emotional attachment that defines a culture. 
Translation, though, is always present: I have 
now finished translating the English text into 
Italian, and the composer Elisabeth Bossero 
adapted my poems for the concert ‘Silentium 
Nostrum’, which was performed in France in 
April 2018.

Shirin Ramzanali Fazel
Writer and Project Partner, Transnationalising 
Modern Languages

“

”

We have greatly valued our collaboration 
with ‘Translating Cultures’ over the past six 
years; a partnership that has enabled us to 
work with leading scholars in the areas of 
translation and multilingualism to develop 
insightful and thought-provoking events 
exploring what ‘translation’ means, in both 
linguistic and cultural contexts. 

These events have enriched our programme 
and served to challenge and feed the 
curiosity of our audiences. As a result, 
we have witnessed a growing appetite 
among readers for literature in translation, 
evidenced by the success in 2018 of a 
programme rich with events discussing and 
celebrating translated literature.

Sophie Hoult
Literature Festival Programme Manager, 
Cheltenham Festivals
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“

”

Milapfest’s collaboration with ‘Translating 
Cultures’ has given us an excellent 
opportunity to reflect and learn from our 
long-term project with Liverpool Hope 
University, ‘Instruments India’. It was 
extremely beneficial for both partners, as 
we have been able to share the stories, 
challenges and successful outcomes of our 
partnership. Speaking and writing about 
this in detail has helped us to learn from 
the experience and can help inform our 
future work with this and other Universities. 
This is a live project, still ongoing, and so 
the focus on the collaboration as a case 
study enabled us to step back and analyse 
our work, and I welcome the initiative of 
the AHRC to shine a light on projects like 
ours, as it will certainly inform and improve 
working relationships between institutions.

Alok Nayak
Artistic Director, Director of Development, 
Milapfest

Partnerships at theme level have also provided 
opportunities for existing award-holders to 
communicate the findings of their research 
with one another and with wider audiences, 
for instance at the Cheltenham Festival, at 
International Translation Day events co-organised 
with the Free Word Centre and English PEN, 
and as part of the British Academy-Guardian 
Language Festival. In each of these partnerships, 
whether developed at theme level or in relation 
to individual projects, unique kinds of knowledge 
production have become possible through the 
sharing of expertise, resources and audiences, as 
well as in the translation of information in new 
ways.
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Project title:  

The impact of language. 
Collaborating across borders 
to the design, development 
and promotion of an Online 
Palestinian Arabic Course

Dr Giovanna Fassetta, Lecturer in Intercultural 
Literacies and Languages in Education, University 
of Glasgow

Case Study 2

T his AHRC-GCRF project saw the design, 
development and promotion of an online 
Arabic language course in partnership 

with the Arabic Center of the Islamic University 
of Gaza (Gaza Strip, Palestine). Working in 
close collaboration, a team of researchers and 
course developers based at the University of 
Glasgow and the Arabic Center developed the 
“Online Arabic from Palestine” (OAfP) language 
course.1 This beginners course is grounded 
in Palestinian culture, history, language and 
art and is tailor-made for online delivery, thus 
allowing opportunities for online employment for 
Gaza’s Arabic language teachers. The team was 
composed of two academics at the University 
of Glasgow with experience in modern language 
teaching and applied linguistics and, in the 
Gaza Strip, of four English for Speakers of Other 
Languages (ESOL) teachers who were led by 
the project Co-I, an academic with substantial 
expertise in ESOL. 

The project ensured that the OAfP language 
course would focus not just on language for 
communication but also on the emotional and 
aesthetic dimensions of language. The Gaza 
team developed videos for each lesson and 
collaboratively designed the interactive teaching 
materials, which were digitised by experts based 
in the Gaza Strip. Both teams contributed to 
the course’s dissemination through a blog2 and 
ongoing social media presence.  

The project grew from the case study entitled 
“Teaching Arabic to Speakers of Other languages” 
(TASOL) of the “Researching Multilingually” 
large grant. Findings from the TASOL case study 
revealed a need for a Palestine-specific language 
course, which constituted the basis for the GCRF 
project. This enhanced and complemented the 
work done by the TASOL case study, and further 
consolidated and expanded collaboration with 
IUG’s Arabic Center.

2  https://palestinian-arabic.blog/ 

https://palestinian-arabic.blog/
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Project title:  

The Art of Cultural 
Exchange: translation and 
transformation between the 
UK and Brazil 2014-16

Professor Paul Heritage, Professor of Drama 
and Performance and Director of People’s Palace 
Projects, Queen Mary University of London

Case Study 3

T he Art of Cultural Exchange was based 
on a series of five partnerships between 
cultural organisations in the UK and 

Brazil. A combined research team from Queen 
Mary University of London and the Federal 
University of Rio de Janeiro investigated the 
social transformations Brazil has sought in the 
21st century through forging new dialogues 
with communities that have been confined to a 
social and civic periphery. It is these territories 
– favelas, indigenous villages and more – that 
have seen the renaissance of a utopian vision of 
transformation through the activities of cultural 
organisations that offer a re-translation of Brazil 
and its relationship both to its own citizens and 
to the world. By establishing partnerships with 
cultural organisations travelling from the margins, 
The Art of Cultural Exchange sought to map how 
artists interpret, transmit and circulate ideas, 
ideologies and forms of knowledge, examining the 
production of new “translations” produced from 
and between peripheral territories.

One partnership was between Takumã Kuikuro 
(filmmaker from AIKAX: Indigenous Cultural 
Association of the Kuikuro People of the Upper 
Xingu/Brazil) and Simon McBurney (writer/
director/performer from Complicite Theatre 
Company/UK). Takumã produced a documentary 
in Kuikuro about London, that was shown in Rio de 
Janeiro and the Xingu Territories. Simon McBurney 
made two journeys to Brazil to meet the Mayoruna 
in the Amazon region and to visit the indigenous 
ritual of life and death known as the Kuarup in 
the Xingu Territories, while researching his play 
The Encounter which has been performed at 
international festivals from Edinburgh to Avignon 
to Adelaide, had two runs on Broadway and twice 
been seen on the main stage of the Barbican in 
London. Takumã has twice participated in post-
performance Q&A sessions with Simon, while 
Simon has taken part in public discussions after a 
showing of Takumã’s film at the Brazilian Embassy 
in London.
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Project title:  

National Trust Libraries: an 
untapped resource. A pilot study 
of Italian holdings at Belton 
House, Lincolnshire

Dr Abigail Brundin, Reader in Early Modern 
Literature and Culture, University of Cambridge

Case Study 4

T his research could only work through 
partnership, because it depended upon 
access to historical houses’ resources 

and the sharing of their expertise. The historic 
library at Belton House had recently been fully 
catalogued by the National Trust when our 
collaboration began. The partner collaborated 
directly in visitor engagement and impact-related 
outputs including an on-site exhibition. They 
supported research at ground level by helping to 
retrieve difficult-to-find resources and supporting 
the exhibition. The detailed and high-quality 
library catalogue, funded by the National Trust, is 
hosted on COPAC.

Now the National Trust is collaborating further 
with the AHRC, as digital technologies are linked 
with display at Wimpole Hall, in a project led by 
Professor Nicholas Pickwoad of the University 
of the Arts, London. A further collaboration, 
“An Account of Italy: Audley End and the Grand 
Tour”, is being funded by English Heritage and 
Cambridge University, and uses the same theme 
as my original project, namely the Grand Tour 
and international language learning: once again, 
as at Belton House, a research-led exhibition will 
be staged at the library and staff training is being 
run at the property. The house is making a longer-
term commitment to research and exhibitions in 
the library, and Cambridge is in turn very keen to 
be a hub for regional historic library collections; 
the infrastructures are being established so that 
heritage and university research can be mutually 
supportive and integrated with one another in 
this area, in ways that benefit researchers and the 
general public.

“Translating Cultures” was absolutely instrumental 
in getting the partnership started with the initial 
grant. The theme fitted incredibly well with the 
work I wanted to do in partnership and was also 
a fit with the NT “enquiring minds” model. It is 
very clear that there was and is a public appetite 
for what we are doing – uncovering a history of 
international engagement that in the light of Brexit 
remains really relevant.
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“Translating Cultures” has encouraged heightened 
awareness of issues of translation across a wide 
range of contexts and sectors. It has as a result 
formed part of a new public understanding about 
the role of languages and translation in everyday 
life. The theme has co-ordinated a diverse 
selection of public-facing activities, generating 
research impact and encouraging interventions 
in the area of policy in Whitehall, across the 
devolved administrations of the UK, and in third-
sector organisations. In these ways, “Translating 
Cultures” has carried out vital work, engaging 
beyond academia, and has contributed to the 
transformation of people’s lives. 

Public Awareness

“Translating Cultures” projects have made 
substantial strides in raising public awareness 
about key social and political issues. “Writing, 
Analysing, Translating Dalit Literature”, an 
international network co-ordinated by Dr Nicole 
Thiara and Professor Judith Misrahi-Barak, saw a 
wide range of events dedicated to the analysis of 
a literature previously almost “invisible” outside 
of India (and largely marginalised in India itself). 
Given the nature of the historical struggle by Dalit 
people (previously known as “Untouchables”) 
to change caste relations, the network was itself 
centrally concerned with the impossibility of 
reading Dalit literature as separate from activism. 
Public engagement activities formed a key part 
of this scholar-activism, including screenings 
of Jayan K. Cherian’s film Papilio Buddha in 
Montpellier, Nottingham and Norwich, a major 
conference in New Delhi, interviews with writers 
Kalyani Thakur and Desraj Kali, and the first ever 
work of Dalit poetry published in translation, 
Mudnakudu Chinnaswamy’s Before it Rains Again, 
with Yoda Press. Another project, “European 
Travellers to Wales”, led by Professor Carol Tully, 
uncovered a vast body of travel accounts to Wales 
from 1750 to the present, the majority of which 
were written in French or German. This project 
led to an exhibition of artworks across three 
museums in Wales, and in collaboration with Visit 

Public Awareness,  
Impact and Policy 

“

”

The Runnymede Trust has valued the 
opportunity to work with ‘Translating 
Cultures’ in the framework of the Common 
Cause project. Conducted in partnership 
with the ‘Connected Communities’ 
programme, this work has explored 
the ways in which Arts and Humanities 
researchers may work more effectively with 
Black and Minority Ethnic communities in 
the UK. The involvement of ‘Translating 
Cultures’, several of whose projects were 
central to our deliberations, ensured that 
key questions of language were kept at 
the forefront of our approach. At the same 
time, the theme allowed us to understand 
community engagement and co-creation 
in terms of translation, a dynamic process 
that not only encouraged reflection on 
issues of communication and exchange 
but also led us to understand the nature 
of partnerships, equal and unequal, in new 
ways.

Dr Omar Khan
Director, The Runnymede Trust
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Project title:  

Translation and translanguaging: 
Investigating linguistic and 
cultural transformations in 
superdiverse wards in four UK 
cities

Professor Angela Creese, Professor of Linguistic 
Ethnography, and Professor Adrian Blackledge, 
Professor of Sociolinguistics, University of Stirling

Case Study 1

T he TLANG project’s investigation of 
multilingual interaction in cities in the UK 
found that speakers do not limit themselves 

to using languages separately. Instead, 
multilingual people “translanguage”, using a 
mix of language resources and forms of bodily 
communication to make themselves understood. 
Whereas conventional thinking in education has 
often insisted that languages should be kept 
separate, this research found that in everyday 
practice people communicate in sophisticated 
repertoires which are not limited to discrete 
“languages”. 

The four-year project focused on Birmingham, 
Cardiff, Leeds and London, and was organised 
around four themes and sites of social interaction 
– business, heritage, sport and law. The project 
looked at how people communicate in everyday 
encounters in libraries, sports clubs, shops, 
community hubs and markets. Professor Angela 
Creese reports that, when people in these urban 
spaces do not share proficiency in the same 
language, “what we found is that conviviality is 
the default position, not negativity or animosity. 
People are prepared to try things out in order to 
get along and understand each other.” The project 
found that far from the co-existence of different 
languages leading to social segregation, people’s 
linguistic difference became a resource to enable 
them to rub along together. 

The project has had a positive impact on the 
way communication is viewed in cities in the 
UK. This impact is exemplified by the research 
team’s collaboration with Birmingham Museums 
Trust, whose Director of Collections, Toby Watley, 
said: “this research provides an incredible insight 
into how people and communities get on and 
communicate within ever-changing cities. The 
research has raised a key question for Birmingham 
Museums Trust about how a superdiverse, 
multilingual city can be effectively represented 
and reflected in our future museum displays, and 
in the future development of the city’s museum 
collection.”
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Wales has integrated findings into national tourism 
policy. The team also co-ordinated a linked series 
of lectures, workshops and an e-book on art by 
refugees aimed at KS2 and KS3 pupils, with the 
education unit of the National Library of Wales. 

Engagement enabled by the theme has 
provided clear evidence of international reach. 
“Transnationalising Modern Languages” and 
its established partners, Cardiff University’s 
Project and the University of Namibia (UNAM), 
collaborated to raise awareness of the role of 
multilingualism and translation in accessing 
education and health services. By developing 
educational resources reflective of Namibia’s 
linguistic and cultural diversity, the project 
provided tools to enable effective policy 
implementation and maintain linguistic capability 
in the country’s indigenous languages, while 
also maximising access to English as a medium 
of instruction. TML’s significant contribution to 
addressing the current and future economic, 
social, health and cultural needs of Namibia has 
benefitted both policymakers and practitioners 
in the fields of education and health, notably 
through UNAM’s new M.Med. degree programme 
in anaesthesia. The insights into multilingual and 
cross-cultural education and classroom practice 
gained in Namibia have fed into curriculum design 
as well as policy discussion in Scotland. The 
material produced in collaboration with UNAM has 
also been integrated in the MOOC “Working with 
Translation”, the online course which has already 
reached in excess of 35,000 people in more than 
170 countries and is currently co-taught with Dr 
Nelson Mlambo and Ms Aurelie Zannier UNAM).17

Impact

Central to the work of “Translating Cultures” 
has been an ongoing reflection on impact, with 
this activity itself understood as a translational 
process. The 2017 theme highlight notice for the 
Follow-on Funding for Impact and Engagement 
Scheme saw six projects supported for the 
specific purpose of completing unexpected 
public engagement activities that had emerged 
across the life of their initial theme grants. These 
included Dr Jane Andrews’s “Creating Welcoming 
Learning Environments: Disseminating Arts-
Based Approaches to Including All Learners in 
Their Education”, a project in which teachers and 
school-based staff developed skills in potentially 
new areas such as filmmaking. Dr Barbara 
Spadaro, as a member of the “Transnationalising 

17  https://www.futurelearn.com/courses/working-with-translation

“

”

The Institute for Government has long been 
interested in how academics engage with 
government and the importance of this 
for good policy making. The project we 
undertook with the AHRC’s ‘Translating 
Cultures’ and ‘Care for the Future’ themes 
was hugely influential in exploring how 
this relationship works in practice, and 
the barriers to improvement that exist in 
both academia and in government. The 
recommendations from this project still 
form part of our wider work in this area, 
and we continue to receive feedback from 
those in government about the value of the 
seminars and the usefulness of the report. 
It has been particularly useful in articulating 
the value of Arts and Humanities to 
policymaking, something which is still often 
under-appreciated and which the Institute 
for Government is very keen to redress.

Dr Catherine Haddon,
Senior Fellow, The Institute for Government
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Project title:  

The Féile Journey at 30: 
Translating Culture through 
Community Festivals

Dr Feargal MacIonnrachtaigh and Dr Michael 
Pierse, School of Arts, English and Languages, 
Queen’s University Belfast

Case Study 2

O ur AHRC-funded “Translating Cultures” 
follow-on project enabled us to successfully 
enhance and embed our collaboration 

with the West Belfast festival, Féile an Phobail, 
in order to ensure increased accessibility to the 
wider community of the archival material gathered 
during our original AHRC innovation award. This 
maximised its impact in a grassroots setting.

We raised public awareness on the key lessons 
of the research project by fostering a sense of 
co-creation, ownership and collaboration with 
community stakeholders in a number of ways, 
which included: 

• expanding and digitising our comprehensive oral 
history of the Féile in partnership with the Dúchas 
oral history archive;

• advising, supporting and collaborating with Derry 
City-based film company Dearcán media in the 
development of an hour-long BBC-commissioned 
documentary on the history of Féile (which aired 
in October 2018);

• co-creating and editing the Féile 30 memoir 
collection (Orpen Press: August 2018), which 
had two launches, one to packed venues as part 
of Féile’s 30th anniversary, and the second in 
Liverpool in partnership with the Writing on the 
Wall festival and Liverpool Irish Festival; 

• supporting a professionally produced play by 
Brassneck Theatre Company, based on our 
research, which premiered during “Féile 30” to 
packed venues; 

• developing a comprehensive physical exhibition 
which depicted the various thematic trends in the 
developing Féile story, and subsequently went 
on a public roadshow that has extended its reach 
into public libraries, shopping centres, prominent 
community buildings and other public fora. Some 
of these public spaces have as many as 70,000 
visitors per week.

The enhanced community access to, and extensive 
engagement with, our research has facilitated Féile 
an Phobail activists to reflect on their experiences 
and the trajectory of the festival itself. We are 
currently working on our second publication and a 
comprehensive academic monograph charting the 
Féile story which will be published by summer 2019.
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Modern Languages” team, was funded to take 
the interactive exhibition “Beyond Borders: 
Transnational Italy” - already shown in Rome, 
London, New York, Melbourne and Addis Ababa 
– to the Italian Cultural Institute of Tunis. “Beyond 
Borders: Transnational Italy”, curated by Viviana 
Gravano and Giulia Grechi, used transmedial 
creative practice to give voice to transcultural 
and transgenerational experience. “Improving 
women’s lives through the role of female social 
interpreters in rural Peru”, led by Professor Raquel 
de Pedro Ricoy, co-created an itinerant exhibition 
and a short multilingual theatre piece, highlighting 
the work of the social interpreters who provide 
linguistic and cultural mediation for indigenous 
advocates of women’s rights in the Andean region. 
In a UK context, Dr Sarah Crafter’s “Child language 
brokering: Spaces of belonging and mediators 
of cultural knowledge” intervened in everyday 
translation and interpreting practices. This project 
worked with the Young Interpreter Network to co-
ordinate drawing workshops and a web exhibition 
and produced a Guide to Good Practice which 
offers practical recommendations for the ways in 
which schools might support children who act as 
translators and language interpreters between the 
home and school environments.

One of the most powerful impact legacies 
emerging from across “Translating Cultures” 
projects has been seen in relation to language 
policy for NGOs, notably as a result of Professor 
Hilary Footitt’s project on “The Listening Zones 
of NGOs”. The key finding of this project was that 
languages often have a generally low priority in 
development work, and that DfID and INGOs in 
the UK do not necessarily give overt consideration 
to the role of languages in relationships in the 
development sphere. Project findings showed 
that an assumption was frequently made by aid 
agencies that colleagues responsible for delivery 
on the ground take a lead on translation needs, 
and that this resulting translation “gap” has an 
effect on international communities’ access to 
aid. The “Researching Multilingually” project led 
to direct intervention in refugee reception policy 
in Scotland, with PI Professor Alison Phipps 
being appointed chair of Scotland’s second New 
Scots refugee integration strategy. The New 
Scots Core Group, a partnership between the 
Scottish Government, the Convention of Scottish 
Local Authorities (COSLA) and the Scottish 
Refugee Council, helps support the integration of 
refugees and asylum seekers in their new Scottish 
communities. There were also medical and legal 
impacts from the work of this project’s Creative 

“

”

In 2016, the ‘Translating Cultures’ project 
‘Researching Multilingually at Borders’ 
brought to the SOLAS Festival the 
Noyam dance troupe from Ghana. Their 
performance of ‘Broken World, Broken 
Word’ proved highly popular with our 
audience and placed this AHRC-funded 
work at the heart of the programme. The 
Ghanaian dancers also led a number of 
workshops for people of all ages and 
their presence hugely contributed to 
our ambition to create an event that is 
multicultural, multilingual and inclusive. 
We continued the partnership with 
‘Translating Cultures’ in 2017 when the 
‘Transnationalising Modern Languages’ 
project brought their “Italy is Out” 
exhibition, with the work of photographer 
Mario Badagliacca, to SOLAS. Other 
researchers linked to the theme presented 
a variety of their projects in the UNESCO/
AHRC tent. The work of ‘Translating 
Cultures’ resonated with the aims of our 
festival, bringing together performers and 
thinkers in ways that entertain, challenge 
and inspire. We have greatly valued the 
opportunity to collaborate.

Dr Dot Reid
Director, SOLAS Festival
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Project title:  

“Translating the Deaf Self” and “Translating the Deaf Self: engagement 
and exploration through artistic transformations

Professor Jemina Napier, Chair of Intercultural Education, Heriot-Watt University, and Professor Alys 
Young, Professor of Social Work Education & Research, University of Manchester 

Case Study 3

O ur projects have enabled us to engage 
various communities with how deaf 
sign language users are known through 

translation (i.e., through interpreters), whether 
the experience is constitutive of deaf cultural life, 
and how potential impacts on personal agency 
and wellbeing are charted. We have presented 
our results nationally and internationally to 
signing deaf communities and sign language 
interpreters, through academic and professional 
conferences, and also through regular blogposts 
and community events. 

We have observed the effect of our research 
through increasing presence of discussions of 
sign language interpreting on social media, 
and in particular through increasing levels of 
engagement in conversations by deaf sign 
language users about their own experiences of 
being translated. It is not easy to measure impact; 

but there is a strong shift in signed and written 
narrative discourses. The second phase of our 
work has engaged deaf artists to transform the 
debate through visual art exhibitions, and has 
drawn in new audiences and voices to the issues 
raised. 

Success is also measured by the engagement of 
hearing passers-by without a prior interest in this 
field being intrigued by the exhibited work, joining 
in the conversation, and relating the underlying 
concepts of our work to their lives. We expect 
that this project will feed into policies around 
the provision of sign language interpreters and 
professional sign language interpreting practice, 
as well as influencing the practice of interpreter 
educators in a broader sense. Our findings are of 
relevance to multilingualism and the constructing 
of identity both within and outside sign language 
communities. 
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Arts and Translating Cultures hub, which saw the 
translation of research data, concepts and findings 
from academic discourse into live performance, 
through the creation of a play text by the project 
playwright-in-residence Tawona Sitholé. 

“Translating Cultures” thematic research has seen 
a clear aggregation effect, whereby impact is 
delivered not only by individual projects but also 
by projects and researchers working in concerted 
dialogue with one another. Thematically, having 
a large number of projects to draw upon as 
a knowledge base has made engaging with 
external partners such as the British Library, the 
Wellcome Trust or the Institute for Government 
highly productive. Attention to linguistic 
diversity played a role in “Common Cause”,18 a 
partnership with “Connected Communities” that 
aimed to map, strengthen and extend research 
collaborations that exist between, on the one 
hand, Black and Minority Ethnic cultural and 
community organisations and, on the other, 
Arts and Humanities researchers. As a key 
contributor to “Common Cause”, “Translating 
Cultures” worked with partners including the 
Arts Council to ensure attention to the question 
of multilingualism in BME community-university 
research collaborations, stressing the need for 
language-sensitive approaches. This collaboration 
with the Universities of Bristol and Liverpool, the 
Centre for Research in Race and Rights at the 
University of Nottingham, the Runnymede Trust 
and Xtend also made recommendations for ten 
principles for community-university partnerships 
that address the power imbalance often evident in 
collaborations.

Policy

Translation and the challenges of multilingualism 
are increasingly evident across a range of areas 
in public life. As examples already explored 
above make clear, the impact of “Translating 
Cultures” upon policy can be measured at theme 
level as well as across the portfolio of individual 
projects. “Translating Cultures” researchers are 
contributing to debates and policy in areas as 
diverse as diplomacy, overseas aid, museums and 
the cultural sector and multilingual education. The 
theme’s work with the Institute for Government 
led to the report “What Is the Value of History 
in Policymaking?”,19 a reflection upon how 

18  https://www.commoncauseresearch.com/ 

19  https://www.instituteforgovernment.org.uk/sites/default/files/publications/Making%20History%20Work%20Report%20-%20Final_0.pdf 

20  https://www.salzburgglobal.org/fileadmin/user_upload/Documents/2010-2019/2017/Session_586/EN_SalzburgGlobal_Statement_586_-_Multilingual_World_English.pdf 

21  http://www.scottishrefugeecouncil.org.uk/assets/0001/5445/New_Scots_2018_-_2022.pdf 

22  http://www.bristol.ac.uk/media-library/sites/policybristol/PolicyBristol-report-35-Sept18-transnationalizing-modern-languages.pdf

policymakers use Arts and Humanities research 
findings. This was based on a series of seminars 
organised in collaboration with “Care for the 
Future”. The report calls for a more systematic 
approach to embedding history within the 
policymaking process, offering guidance for 
officials in applying policy-relevant historical 
research. Professor Rosaleen Howard’s project 
“Translating Cultures and the legislated mediation 
of indigenous rights in Peru” led to a policy 
review in Peru, with an initiative to translate the 
Indigenous Languages Act from Spanish into the 
country’s Amerindian languages. This has helped 
bridge a lived and conceptual language gap that 
could mean the difference between cases of guilty 
or non-guilty verdicts. 

A substantial outcome of the theme’s aggregation 
effect has been a contribution to policy on 
multilingualism, by both “Transnationalising 
Modern Languages” and “Researching 
Multilingually”. The contribution of TML 
researchers to the “Salzburg Statement for a 
Multilingual World”20 and the work of “Researching 
Multilingually” researchers on the new Scottish 
refugee integration policy reveal a significant 
policy shift in the area of multilingualism.21 TML’s 
policy report, “Reframing language education 
for a global future” was presented at the British 
Academy in November 2018.22 Focusing on the 
management of this phenomenon in a Scottish 
context, Sarah Craig has illustrated how language 
analysis has been used in the UK’s asylum 
decision-making process in recent years, and 
considers its deployment in cases where there 
is doubt about the validity of claims related to 
specific nationalities, as well as the potentially 
traumatic and dehumanising consequences for 
the consideration of claims in situations where 
language analysis for the determination of 
origin combines with abbreviated or fast-track 
procedures. 

The “Translation and Translanguaging” project 
conducted research on superdiverse cities, 
and on how the languages of contemporary 
urban landscapes are changing as a result 
of globalisation. The project considered how 
people in four UK cities – Birmingham, Cardiff, 
Leeds and London – operate in a multilingual 
environment, and examined their access to sports 
and wellbeing, business start-ups, heritage and 

https://www.commoncauseresearch.com/
https://www.instituteforgovernment.org.uk/sites/default/files/publications/Making%20History%20Work%20Report%20-%20Final_0.pdf
https://www.salzburgglobal.org/fileadmin/user_upload/Documents/2010-2019/2017/Session_586/EN_SalzburgGlobal_Statement_586_-_Multilingual_World_English.pdf
http://www.scottishrefugeecouncil.org.uk/assets/0001/5445/New_Scots_2018_-_2022.pdf
http://www.bristol.ac.uk/media-library/sites/policybristol/PolicyBristol-report-35-Sept18-transnationalizing-modern-languages.pdf
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Project title:  

Troubling the National Brand 
and Voicing Hidden Histories: 
Historical Drama as a tool for 
International Development and 
Community Empowerment

Professor Paul Cooke, Centenary Chair of World 
Cinemas, University of Leeds

Case Study 4

T he project emerged from an interest in how 
marginalised communities in the Global 
South are using film to advocate for change 

in their lives. Taking as its starting point the way the 
communities we were working with are represented 
in World Cinema, our project asked members of 
these communities whether they thought the films 
they saw were a fair reflection of their lives and the 
issues they faced. We then gave them cameras and 
helped them to make their own films to represent 
themselves. In India this approach was used to 
raise awareness of the plight of the “denotified 
tribes” who are not recognised as Indian citizens. In 
northern Brazil we worked with PLAN International 
to improve girls’ life chances. In South Africa we 
collaborated with community-based organisations to 
raise issues about vulnerable undocumented children 
in townships who, without birth certificates, have no 
access to certain services.

The organisation we were working with in South 
Africa, the Bishop Simeon Trust, was particularly 
interested in how the project could support 
“leadership development”. The Bishop Simeon Trust 
works with a number of “Safe Parks”, after-school 
programmes that help to build the confidence of 
vulnerable young people living in townships. The 
Bishop Simeon Trust supports around 2,000 young 
people every day, providing them with a warm meal, 
a safe place to do their homework, and a varied 
programme of activities. In order for the Safe Parks 
they support to receive statutory government funding, 
and thus to become sustainable in the long term, 
they must establish a youth leadership committee. 
Our project has played a key role in helping them 
to develop their approach to leadership. We have 
also just received follow-on funding to develop this 
programme further in collaboration with the National 
Association of Childcare Workers. We hope now to 
roll out this project across all Safe Parks across the 
country, so influencing national policy change.

Bishop Simeon Trust is also very interested in the 
broader philosophical issues around language and 
power that are raised by our research, and together 
we have developed an “English last” policy, so that we, 
as Global North researchers, are invited into a Zulu-
speaking space where the Zulu speakers themselves 
decide whether and when they want to speak English 
to us.
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community facilities as multilingual environments. 
The project contributed to policy review, public 
engagement events and a wide range of working 
papers on multilingualism.23 The “Translating 
Cultures” theme recognises that multilingualism 
and linguistic superdiversity are increasingly 
evident in twenty-first-century UK society, 
meaning that awareness of linguistic variability 
is as important in domestic as in international 
policymaking, and should shape impact across a 
range of policy areas. Furthermore, understanding 
the transfer of research findings in the policy 
sphere in light of “translation” rather than 
“impact” can represent a key conceptual shift in 
researchers’ approach to academic engagement. 
This allows a clearer and more effective grasp 
of the dynamics inherent to the practice of 
sharing research findings with the widest possible 
audiences.

23  https://www.birmingham.ac.uk/generic/tlang/publications/index.aspx 

https://www.birmingham.ac.uk/generic/tlang/publications/index.aspx
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Theme Findings

The following key findings reflect lessons learned 
from individual projects alongside those that have 
emerged more generally from across the theme. 
They address the role of translation in research, 
revealing in particular its place in interdisciplinary 
approaches. These findings also reflect upon 
translation in the area of policy and engagement, 
underlining its centrality to culture and society, 
and to questions of citizenship.

1. Translation is ubiquitous across a wide range 
of disciplinary fields and has conceptual and 
material implications for the nature of academic 
engagement when applied to interdisciplinary 
work.

2. Translation of ideas, practices and methods 
between different academic disciplines is a 
significant resource for the production of new 
knowledge. There is an associated need to 
reflect, however, on whether the traditional 
forms whereby the findings of research are 
themselves “translated” between disciplines 
and sectors are fit for purpose, and whether the 
creative arts might not play an enhanced role in 
these processes.

3. Cross-theme working such as “Translating 
Cultures” collaboration with “Care for the 
Future” and “Connected Communities” has 
allowed research findings to be embedded 
across subject areas.

4. Translation is not only a form of transmission 
and circulation of ideas, ideologies and forms 
of knowledge, but should also be seen as a 
constitutive element of culture and society in its 
own right.

5. Multilingualism and linguistic sensitivity 
are hallmarks of a thriving society and 
should be valued as such in order to avoid 
language indifference or the acceptance 
of monolingualism as a default position or 
“unmarked case”.

6. Language should be understood as a 
social “category” in its own right, alongside 
race, gender, class and age, and should be 
approached intersectionally in relation to these.

7. Arts and Humanities researchers have special 
opportunities, with the increased attention 
being paid to public engagement, to recognise 
that there are specific groups, often seen 
as “minorities”, who are only ever known in 
translation. 

8. Domestic policymaking should demonstrate 
linguistic sensitivity and awareness of 
linguistic variability, given that bilingualism 
and linguistic superdiversity are increasingly 
evident in twenty-first-century UK society, and 
multilingualism has always been a key aspect of 
UK culture. International policymaking requires 
a similar awareness of the challenges inherent in 
translating cultures.

9. “Translating Cultures” research has shown that 
listening itself – a practice of taking steps to 
ensure the best possible understanding of other 
individuals’ and communities’ needs - must 
form a more considered and refined aspect of 
intercultural communication: the necessity of 
effective listening should especially be built into 
the planning of development and policy work.

10. Access to appropriate translation services has 
emerged in domestic and international contexts 
as a basic human right, affecting communities’ 
access to a wide range of other services from 
education to healthcare.

11. The role of translation experts can be 
rethought to include not just academics or 
policymakers, but child language brokers, BSL 
users and refugees as experts on the process of 
translation.

12. Untranslatability continues to be an important 
conceptual and experiential encounter, across 
borders, across time and across academic 
disciplines; acknowledging and valuing the 
untranslatable is a key part of valuing expertise.

13. The language barrier is a construction; in 
multilingual and linguistically superdiverse 
societies, individuals and communities 
continually negotiate linguistic diversity through 
language acquisition, the deployment of 
repertoires of languages or the development of 
strategies such as translanguaging, as well as 
the use of various means of human and machine 
translation.

Lessons Learned 
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14. A spectrum of linguistic ability is desirable; 
while some areas such as diplomacy require a 
high level of language competence, avoidance 
of language learning for fear of lack of fluency 
or as a result of monolingual complacency is no 
longer conducive to successful participation in a 
multilingual world.

15. Understanding “other” languages, and grasping 
what is communicated through processes of 
translanguaging, should rightfully and ethically 
take into account the broader conditions under 
which people are speaking, including conditions 
of pain, loss and pressure.

16. Translation and multilingualism can be drivers 
for creativity, and creativity also has a place in 
translation-as-research; translation is generative 
in its own right and is not simply a process of 
information transmission.

17. Arts and Humanities research can employ 
creativity as practice which serves as an 
instrumental form of communication and 
translation in multilingual communities, and in 
conditions where histories of trauma exist.

18. Understanding academic engagement, 
knowledge exchange and the transfer of 
research findings into the policy sphere in 
the light of “translation” rather than “impact” 
allows a clearer grasp of the dynamics of these 
processes.

19. Indigenous knowledge bases are endangered 
by neglect of processes of translation, although 
epistemicide – the destruction of knowledge – 
relates not just to what is not translated but also 
to choices about what can be translated.

20. Translation is about more than decoding the 
“rest of the world” for consumption by English 
speakers; it is a multidirectional and historically-
inflected process - a truly translational approach 
to Arts and Humanities research acknowledges 
issues of equality, diversity and inclusion, and 
engages with questions of decoloniality.

What has been learned from doing this 
work in the framework of a thematic 
programme?

The “Translating Cultures” theme has offered 
an invitation to think outside of traditional 
interdisciplinary frameworks. It has been extremely 
successful in encouraging all participants, 
including applicants, award-holders, panels 
and advisory groups, to develop research 
at the intersections of different disciplines, 
methodologies and practices, and to think 
deeply about their research agenda in the 

light of interdisciplinary engagement. This has 
included significant activity in which the Arts and 
Humanities meet the Social Sciences, leading 
to research activity which has not always fallen 
squarely within the AHRC remit, but without 
which the topic of translating cultures cannot 
be fully understood. The theme’s engagement 
with education studies, development studies, law, 
political science, medicine and health studies have 
all been transformational in shaping what Arts 
and Humanities research looks like in the twenty-
first century. “Translating Cultures” has driven 
development of a core community of researchers 
and practitioners, enabling new project agendas 
and enhanced research opportunities, particularly 
for ECRs.

Thematic work has engaged a wide range of 
organisations in the heritage, voluntary and 
healthcare sectors. Core partnerships have 
emerged with, among others, the British Library, 
the Institute for Government and the British 
Academy. Involvement with the theme has also 
raised the profile of individual researchers and 
projects, and of the AHRC more generally in the 
public domain, notably through participation 
in cultural festivals and engagement in policy 
debates. Theme structures have provided a 
means of identifying issues affecting equality and 
diversity. The “Common Cause” report in particular 
derives directly from cross-theme discussion, 
notably with the “Connected Communities” 
programme. Theme working has facilitated an 
agile and effective engagement with the GCRF 
agenda, not least through mobilising existing 
projects and contacts in new situations and 
geographies. In addition, the theme has been 
able to provide intellectual and strategic input for 
the development of GCRF priorities in key areas 
such as equitable partnerships, multilingualism, 
indigenous knowledge and methods. Individual 
outputs by researchers linked to the theme, and 
the digital visibility of “Translating Cultures” 
more generally, have enabled wider connections 
between projects, and helped to demonstrate the 
impact and effectiveness of AHRC investment in 
urgent areas of public concern such as migration, 
diplomacy and Overseas Development Aid.

Thematic work has been very important in 
preparing Arts and Humanities researchers for 
the new challenge-led funding landscape. It 
also provides space and support for innovative, 
curiosity-driven and speculative research 
proposals. The calls under the theme have acted 
as an incentive for creative and original thinking 
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by researchers around a particular subject and 
have had a demonstrably catalytic effect in 
enabling mid- and late-career researchers to 
go in new directions in their research. Thematic 
approaches have engaged researchers in thinking 
critically about the public value of their research 
and enabled them to develop research models 
that they and their wider teams have then taken 
on to future projects.

A practical lesson learned from the work carried 
out by the theme has been acknowledgement 
of the inherent and qualitative difference 
afforded by co-ordinating a portfolio of projects 
centred around a core area of concern. Highlight 
Notices have proven to be a successful means 
of generating a high degree of interest from 
applicants, and these have been complemented by 
more specifically targeted interventions that have 
ensured engagement from areas or disciplines 
around which gaps have been identified. Not all 
projects funded under the “Translating Cultures” 
theme have benefited from sustained contact with 
the theme leadership, and there are key lessons to 
be learned around strategies for co-ordination and 
communication in any future themes. At all levels 
of the running of the theme, the commitment 
of researcher time beyond the life of the project 
cannot be guaranteed within researchers’ 
workloads. Partly as a result of this gap in 
researcher capacity, there have been cases where 
involvement with the theme has ended at the 
conclusion of the grant, even as theme leadership 
has sought to maintain systematic communication 
with award-holders.

Practical recommendations for future 
theme leadership

“Translating Cultures” recommends that 
opportunities for periodic intervention into the 
development of the portfolio should be built into 
the design of future thematic programmes, so that 
“hot spots” and “cold spots” relating to (under-)
represented research areas might be identified, 
and strategic activity carried out to seek research 
projects in less visible areas, fields and disciplines. 
Greater emphasis upon targeted interventions 
would in turn require increased capacity, which 
might be enabled by small networking grants 
made available only to award-holders or by the 
wider adoption of Network+-style initiatives. In 
addition, the expertise of the theme leadership 
fellows and theme advisory groups might be 
deployed more systematically in strategic 
discussions by AHRC and UKRI more generally. 

New and Emerging Areas 

The strongly interdisciplinary nature of the 
research carried out under the “Translating 
Cultures” theme has extended conventional 
understandings of which disciplinary fields can 
and should speak to one another and has done so 
in response to urgent real-world problems. Some 
of the key ways in which the theme has itself 
offered fora for translation between disciplines, to 
the benefit of Arts and Humanities research and 
its application to urgent contemporary societal 
issues, are outlined below:

British Sign Language: 

“Translating the Deaf Self”, a project concerned 
with how translation is constitutive of Deaf 
cultures in their formation, projection and 
transformation, found that the shared experience 
among Deaf sign language users of being known 
through translation could be considered as part of 
Deaf cultural identity. Consistently experiencing 
the relationship to others in terms of being a 
translated self has an impact on personal identity, 
achievement and wellbeing for Deaf sign language 
users. From hearing people’s points of view, in 
workplace relationships with Deaf colleagues, 
representation and identity are often obscured by 
a fascination with the interpreter. 

Translation and Creativity: 

As Professor Alison Phipps has put it, “Translating 
Cultures” has “significantly increased the visibility 
and placement of disruptive elements of the 
arts and their inclusion in academic projects”. 
The Creative Arts and Translating Cultures Hub, 
part of the “Researching Multilingually” project, 
exemplified the ways in which creativity can be 
embedded within project design and delivery, 
as artists and musicians came together with 
poets, fashion designers and researchers in fields 
as diverse as law, mental health, education and 
modern languages, in order to discover how 
creativity can operate in multilingual environments 
as a form of communication in its own right. 
Through public-facing events such as the Being 
Human festival, the hub facilitated encounters 
where music and multilingualism could converse 
and find their place, with music constituting new 
languages in sound, representative of people, 
instruments and traditions which have migrated 
and continue to circulate across global locations. 
Such developments work against the dangers of 
monolingualism, and the danger of there being 
only one way to do or present research. 
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Translation and Development:  

The opportunities afforded by GCRF, while 
emerging within the theme in unexpected 
ways, have served as instrumental in revealing 
renewed purpose for the study of translation 
in the context of Arts and Humanities research. 
GCRF crystallised an expansive understanding 
of the applicability of linguistically sensitive 
approaches to situations of genuine need, in 
a variety of global contexts. The opportunity, 
furthermore, has emphasised the kinds of training 
researchers should undertake in order to engage 
with sensitive situations in under-represented 
communities. Professor Hilary Footitt’s research 
and engagement contributions, in particular, have 
highlighted the need for language sensitivity in 
international aid and development, and have made 
key recommendations for changes in NGO training 
and infrastructure required to accommodate equal 
partnerships in global development work.

Translation and Heritage: 

Dr Abigail Brundin’s project on “National Trust 
libraries: an untapped resource” has translated 
the content of the libraries of historic houses via 
an online catalogue resource, and has connected 
heritage organisations with university research 
communities, to the mutual benefit of each. The 
input to the creative economy has been evident 
here, just as it has been in the contribution of the 
“European Travellers to Wales” project to tourism 
policy. “Translating Cultures” was a key participant 
in “Sites of Suffering, Sites of Memory”, an AHRC/
LABEX project that measured the impact of new 
developments in the heritage industry around 
sites of suffering, incarceration and genocide. 
Furthermore, Dr Feargal Mac Ionntachraigh’s 
project examined how translation of the West 
Belfast Festival, and of the community with 
which it is associated, was evident in a range of 
different media (film, musical, exhibition, memoir), 
and considered the possibilities and limitations 
of these different translation media as means of 
countering engrained cultural misconceptions. 

Interdisciplinarity as Translational Methodology: 

A number of researchers associated with the 
theme have developed new methodological 
paradigms that challenge assumptions about 
Arts and Humanities research. Professor Jason 
Dittmer’s work drove the emergence of new cross-
disciplinary sub-fields, drawing a definition of 
translation from science and technology studies, 
and putting these to work at the intersections 

of political geography and international 
development studies. The “Transnationalising 
Modern Languages” project sought to place 
linguistic and cultural translation at the heart of 
the disciplinary field of modern languages and 
demonstrated significant innovations in the study 
of languages beyond the paradigm of the nation-
state. Professor Nicola McLelland has built up the 
field of the history of modern language studies to 
serve as an important aspect of the contemporary 
training of language teachers. In each of these 
cases, interdisciplinarity has emerged through the 
translation of concepts from one field to another, 
and these discoveries have been accelerated 
through research networking and involvement in 
wider theme events.

Translation and Health:

One of the most significant ways in which 
“Translating Cultures” has productively forged new 
disciplinary fields is in the broad area of health 
and wellbeing. Dr Ross White’s work in particular 
has focused on the ways in which psychosocial/
psychological interventions developed in high-
income countries have been translated for use 
in low- and middle-income countries, and has 
notably explored whether further adaptation 
is required for their effective use. Importantly, 
this research has represented an engagement 
across disciplines spanning the health humanities 
and ethnopsychology, in order to illustrate the 
contribution of the Arts and Humanities to 
discussions of Global Mental Health and wellbeing.
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I ssues raised by the theme will continue to 
be of increasing public concern. The twenty-
first century is likely to be characterised by 

a greater awareness of multilingualism, and 
Machine Translation will cause processes of human 
translation to evolve rather than making them 
redundant. Questions explored by “Translating 
Cultures” are expected to occupy more space in 
public debate, and to continue to attract wider 
interest. Looking to the future, the key question 
arising from “Translating Cultures” is how the 
findings of the theme will be embedded in future 
research agendas. The legacy of the theme and 
of its projects is ensured in the first instance by 
the eligibility of all award-holders to apply for 
follow-on funding after the end of their awards. In 
addition, the theme will continue to develop along 
four key axes:

• Strategic Legacy: “Translating Cultures” 
embeds theory and practice, concepts 
and methods of language, translation and 
interpreting at the heart of the AHRC portfolio, 
and creates a bridge between the previous 
“Diasporas, Migrations, Identities” programme 
and the ongoing Open World Research 
Initiative. OWRI runs parallel to “Translating 
Cultures” and has supported four major 
research programmes that demonstrate the 
value of modern languages in an increasingly 
globalised research environment: “Creative 
Multilingualism”, “Multilingualism: Empowering 
Individuals, Transforming Societies”, “Cross-
Language Dynamics: Reshaping Community” 
and “Language Acts and Worldmaking”. 
Together, these activities and investments have 
showcased the crucial role that languages play, 
not just within the Arts and Humanities but also 
on a wider scale in relation to key contemporary 
issues.

• Critical Legacy: The influence of the theme 
is evident in new critical approaches to a 
range of current societal issues including: 
an understanding of multilingualism that 
recognises the importance of translanguaging, 
nonverbal gesture and language under 
pressure; the capacity of creativity and the 
arts to encompass new approaches to the 

untranslatable and new kinds of translation; the 
acknowledgement of translation-as-research as 
a field of scholarship valid in its own right; and 
recognition of language indifference as a key 
condition which should be taken into account in 
Arts and Humanities research and beyond.

• Embodied Legacy: The theme has established a 
community of people, knowledge and networks 
across over 100 projects and other activities; 
there is a clear legacy of a generation of 
ECRs connected with the work of the theme; 
the contributions made by thematic work to 
capacity-building have also included many 
people at mid-career and later career stages.

• Social Legacy: The theme has supported 
development of activities such as the British 
Library translator-in-residence role and 
International Translation Day. “Translating 
Cultures” theme findings continue to feed into 
a number of major initiatives including the 
development of the British Academy National 
Languages Strategy. “Translating Cultures” 
legacies are likely to reach beyond AHRC 
to impact on UKRI discussions of language, 
multilingualism and skills across multiple 
disciplines and sectors beyond the Arts and 
Humanities. 

A key recommendation of the theme is that 
its findings should be embedded across the 
research councils, and be employed as part of 
a longer-term assessment, in the context of 
UKRI, of how opportunities afforded by the new 
funding structures might shape new calls. Some 
key “Translating Cultures” research projects 
should serve as examples of best practice to be 
considered in such cross-council strategy. For 
instance, Medical Research Council agendas might 
be invigorated by “Translating Cultures” findings 
on Global Mental Health. The theme has shown 
that it is desirable for every Arts and Humanities 
researcher to ask questions about language in the 
process of shaping and conducting their research, 
in order to recognise that a given research context 
is inevitably always multilingual, a term which 
should be understood in multiple ways, even 
where a claim to a monolingual environment may 
exist. 

Legacies
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Areas for further development

Because thematic working is not commissioned 
research, it is inevitably characterised by gaps. 
Digital humanities, and health and humanities, 
while covered under other themes, might have 
been more fruitfully explored within the rubric 
of “Translating Cultures”. Intersections with 
disability studies should also have appeared more 
prominently, as might have work on a number 
of key fields which were each represented by 
only one or two isolated projects. These included 
minoritised languages (though “Translating 
the Literature of Small European Nations” and 
“Writing, Analysing, Translating Dalit Literature” 
were both projects that made a considerable 
contribution to the theme). LGBTQ/Queer 
Studies were represented by Professor Alison 
Donnell’s “Caribbean Queer: desire, dissidence 
and the constructions of literary subjectivity” and 
Professor Rosalind Galt’s “Global Queer Cinema”, 
but there might again have been opportunities 
to build further capacity at this cross-disciplinary 
intersection. 

Although Professor Michael Green’s fellowship 
on “Ghosting Through: ficto-critical translation 
as a means of resisting the appropriations of 
history and place” actively revealed the links 
of the theme with creative writing, it is striking 
that there are only a few examples of theme 
projects that have undertaken actual text-to-text 
translation. Nevertheless, those few examples 
serve as strong models for translation as creative 
and critical practice. The Poettrio Experiment, 
led by Professor Francis Jones of Newcastle 
University, saw poet-advisor-poet trios examine 
their own collaborative, cross-language and 
creative processes by working together in person 
to translate source poems, with language advisors 
facilitating communication between the poets 
and assisting with language comprehension and 
choices. Professor Rebecca Braun’s project, “The 
Author and the World: New Interdisciplinary 
Approaches to Authorship” introduced a 
translator-in-residence role at the University 
of Lancaster, in order to undertake specialist 
translation projects and to work with students, 
some of whom are on a new MA in Translation 
which was launched to coincide with the funded 
project. Dr Margherita Laera’s “Translation, 
Adaptation, Otherness: ‘Foreignisation’ in theatre 
practice” included translations of three playtexts: 
Denise Despeyroux’s Black Tenderness: The 
Passion of Mary Stuart, translated from Spanish 
by Simon Breden; Marie NDiaye’s The Snakes, 

translated from French by Kélina Gotman; and 
Piotr Peter Lachmann’s Gliwice Hamlet, translated 
from Polish by Bryce Lease and Aneta Mancewicz. 
Following writing workshops conducted by 
UK-based translingual writer and poet Shirin 
Ramzanali Fazel under the TML and TML Global 
Challenges projects with MA students at the 
University of Namibia, an anthology of multilingual 
creative writing is to be published shortly by 
the University Press. The volume features over 
200 poems in the following languages – English, 
Afrikaans, German, Oshiwambo, Oshikwanyama, 
Oshindonga, Silozi, Rukwangali, Itjiherero and 
Khoekhoegowab. 

There have been fields which have not been 
directly represented by “Translating Cultures”, 
including translation technology, information 
communication technologies, library and 
information studies, and philosophy. Finally, a 
number of projects funded under the theme might 
have engaged more actively in dialogue with 
other projects or with the theme leadership, and 
the theme recommends that the AHRC actively 
incentivises future initiatives to allow projects to 
operate across themes.

Conclusion

The establishment of “Translating Cultures” 
underlines the interest in questions of translation 
that has characterised the Arts and Humanities 
for several decades now, manifest not least 
in the emergence of translation studies as a 
field of enquiry in its own right, but also in the 
focused engagement with the practice and 
concept across a number of other disciplines. 
The “Translating Cultures” theme has built on 
these foundations, broadening the areas that 
have engaged actively with translation and 
multilingualism, building capacity through 
networks, Large Grants and other activity, and 
ensuring a new language sensitivity in Arts and 
Humanities work. The portfolio of projects that 
the theme has assembled, the new partnerships 
it has encouraged, and the range of interventions 
it has allowed provide clear evidence of the 
range of significant and original work that 
“Translating Cultures” has permitted. As the 
theme reaches its formal conclusion, we propose 
a checklist of questions for Arts and Humanities 
researchers – developed from similar questions 
posed by Professor Alison Phipps in the area 
of multilingualism – to be asked throughout 
the research process. These encapsulate what 
“Translating Cultures” has achieved in the 
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practice of probing and enhancing the linguistic 
and cultural sensitivity required in an Arts and 
Humanities research practice that is adequate 
for the complex challenges of the twenty-first 
century, across disciplines as well as in historical 
perspective. We suggest that it is important that 
for every Arts and Humanities research project 
should offer a considered response to these 
questions: 

• “To what extent do I acknowledge linguistic and 
cultural diversity in my research?”; 

• “To what extent do I recognise that the 
contexts on and in which I work are themselves 
multilingual?”; 

• “To what extent do I understand the various 
processes of translation on which my research 
depends at every stage of its development, 
from conceptualisation to dissemination?”; 

• and finally: “can I live with my answers to these 
questions with integrity?”

True to the findings of the “Translating Cultures” 
theme, making use of this valuable set of 
questions inevitably foregrounds an Arts and 
Humanities research practice which listens to, and 
learns from, the multilingualism of communities 
and of research practice itself. This understands 
the function of translation not only as tool of 
information transfer or communication, but also 
as part of research and knowledge production at 
every level of culture and society.
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Appendices
Appendix A – AHRC Translating Cultures 
Theme Team

This is a list of those who have work as part of the 
Theme Leadership Team during the lifetime of 
Translating Cultures.

Prof Charles Forsdick, Translating Cultures Theme 
Leadership Fellow

Hannah Dutton, Translating Cultures Theme 
Leadership Administrator 

Dr Leila Kamali, Translating Cultures Theme 
Postdoctoral Research Associate

Dr Eva Spišiaková, Translating Cultures and Care for 
the Future Themes Postdoctoral Research Associate

Dr Barbara Spadaro, Translating Cultures Theme 
Postdoctoral Research Associate

Dr Will Amos, Translating Cultures Theme 
Leadership Administrator (phase 1)

Theme Advisory Group

Dr Robin Aizlewood 
Formerly director of the School of Slavonic and East 
European Studies, UCL, and director of the Centre 
for East European Language-Based Area Studies 
(CEELBAS)

Prof Kathryn Batchelor 
Professor in Translation Studies, University College 
London

Dr Lisa Bernasek 
Lecturer, Department of Archaeology, Anthropology 
and Geography, University of Winchester; formerly 
Academic Coordinator for the Higher Education 
Academy’s Islamic Studies Network

Prof Stephen Burman 
Professor of American Politics & History (History, 
American Studies), University of Sussex, formerly 
Foreign and Commonwealth Office Senior Analyst 
(US Region)

Prof Catherine Davies 
Director, Institute of Modern Language Research, 
University of London

Prof Hilary Footitt 
Research Professor in Modern Languages, University 
of Reading

Prof Simon Franklin 
Professor of Slavonic Studies and Head of School of 
Arts and Humanities, University of Cambridge

Dominic Gray 
Projects Director, Opera North, AHRC Advisory 
Board member

Prof Michael Kelly 
Emeritus Professor of French, University of 
Southampton, and former chair of the UK Subject 
Centre for Languages, Linguistics and Area Studies

Prof Caroline Rooney 
Director of the Centre for Colonial and Post-Colonial 
Research, University of Kent

Appendix B – Translating Cultures Theme 
Projects 

This a list of all projects funded through the 
Translating Cultures theme and related awards 
made through responsive mode. More information 
on the awards can be found on UKRI’s online portal, 
Gateway to Research (https://gtr.ukri.org/).

Research Development Awards

Developing a New Framework for Understanding the 
Role of Cultural Products in Cultural Diplomacy
Prof David Clarke (University of Cardiff)
February 2012 – July 2012

ARCTIC: Assessing and Reviewing Cultural 
Transaction in International Companies
Dr Doris Dippold (University of Surrey)
February 2012 – January 2013

Media Across Borders
Dr Andrea Esser (Roehampton University)
February 2012 – August 2012
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Languages and international NGOs: cultural 
knowledge in communities in crisis 
Prof Hilary Footitt (University of Reading) 
February 2012 – October 2012

Translation in Non-State Cultures: perspectives from 
Wales
Dr Helena Miguelez-Carballeira (Bangor University) 
February 2012 – August 2012

Translating Penal Cultures
Dr Vivien Miller (University of Nottingham)
February 2012 – August 2012

Creating Cultural Exchange and Change: the Royal 
Court Theatre’s international department 
Dr Mark O’Thomas (University of Lincoln)
February 2012 – August 2012

Researching and Documenting Key Words in 
European Migration Discourses 
Dr Melani Schroeter (University of Reading) 
February 2012 – July 2012

Translating Tales of the Trickster
Dr Bambo Luci Soyinka (University of the West of 
England) 
February 2012 – August 2012

Translating Performance
Dr Richard Steadman-Jones (University of Sheffield) 
February 2012 – August 2012

Translating Cultures in International Dispute 
Resolution
Dr Xiaohui Yuan (University of Nottingham) 
February 2012 – December 2012

Research Fellowship Awards

A Genealogy of political proof: one hundred years of 
investigative commissions to Palestine, 1919-2009
Dr Lori Allen (SOAS, University of London)
October 2012 – September 2013

Translating the Egyptian Revolution: activist use 
of translation to connect with global publics and 
protest movements
Prof Mona Baker (University of Manchester)
October 2013 – March 2015

Haydn, Solfeggio, and the art of melody: a new 
approach to the classical style
Dr Nicholas Baragwanath (University of Nottingham)
October 2013 – March 2015

Translating fashion: Eastern Europe, Western Europe, 
1910-2010
Dr Djurdja Bartlett (University of the Arts, London)
September 2012 – June 2014

Russiomania: British modernism and the translation 
of Russian Culture
Dr Rebecca Beasley (University of Oxford)
October 2012 – June 2013

Intercultural creativity in electroacoustic music: 
Integrating Indian music cultural sound emblems into 
new works
Dr Manuella Blackburn (Liverpool Hope University)
October 2012 – June 2013

Translating the poetry of the Holocaust 
Prof Jean Boase-Beier (University of East Anglia) 
February 2013 – January 2014

Translation in medieval Francophone text and 
manuscripts
Dr Emma Campbell (University of Warwick) 
October 2012 – September 2013

Women in early Indian Buddhism 
Dr Alice Jane Collett (York St John University)
January 2012 – October 2012

Queer domesticities: homosexualities and home lives 
in twentieth-century London
Dr Matthew Cook (Birbeck College)
January 2012 – January 2013

An edition of Levant travels, South Asia, and Anglo-
Ottoman diplomacy in Richard Hakluyt’s Principal 
Navigations (1598-1600)
Prof Nandini Das (University of Liverpool) 
October 2012 – January 2013

Diplomacy as translation: British foreign policy as a 
techno-cultural assemblage
Prof Jason Dittmer (University College London)
October 2013 – May 2015

Tosefta Shabbat: introduction, translation and 
commentary
Dr Lutz Doering (Durham University)
October 2011 – June 2012

Caribbean Queer: desire, dissidence and the 
constructions of literary subjectivity
Prof Alison Donnell (University of Reading)
February 2013 – January 2014
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Literary testimony, transnational memories: the 
politics of transmission of Holocaust testimony in the 
German cultural field
Dr Helen Finch (University of Leeds)
February 2013 – January 2014

The French Resistance between myth, memory and 
narrative
Prof Robert Gildea (University of Oxford)
October 2011 – June 2012

Ghosting through: ficto-critical translation as a 
means of resisting the appropriations of history and 
place
Prof Michael Green (Northumbria University)
October 2012 – June 2013

A publishing and reception history of Charles 
Dickens’ Great Expectations 1860-2012
Dr Mary Elizabeth Hammond (University of 
Southampton) 
September 2012 – June 2013

Shakespeare, Ralegh, Essex, Middleton and the 
theatre of war, 1588-1618
Prof Andrew Hiscock (Bangor University)
October 2011 – July 2012

Translating Islamic values into civil society practice: 
Indonesian experiments in the creation of a 
cosmopolitan and cultural Islam
Dr Karel Kersten (King’s College London) 
January 2013 – September 2013

Architecture in Italian Renaissance painting
Dr Amanda Lillie (University of York)
April 2013 – September 2014

The Making of the Geneva Bible: histories of 
translation and reading
Dr Femke Saskia Molekamp (University of Warwick)
October 2011 – July 2012

Civilising marriage: matrimony and the State in 
Imperial Germany, 1870-1914
Dr Julia Moses (University of Sheffield)
February 2013 – November 2013

The Cinema of Laurent Cantet
Prof Martin O’Shaughnessy (Nottingham Trent 
University) 
September 2012 – February 2013

Affective relations: the transnational politics of 
emotion
Dr Carolyn Pedwell (Newcastle University) 
June 2013 – May 2014

Cultural hybridisation and early modern globalisation: 
Seventeenth- Century English corporations and the 
development of a global dialogue about governance
Dr William Pettigrew (University of Kent)
October 2012 – June 2013

Politics, patriotism and painting: the acquisition of 
British pictures by Australian National Galleries, 1860-
1949
Dr Matthew Potter (Northumbria University)
September 2012 – May 2013

The Middle East: the rise and fall of an idea
Dr James Renton (Edge Hill University)
February 2012 – February 2013

The Great War in the Middle East, 1914-1920
Dr Eugene Rogan (University of Oxford) 
October 2012 – June 2013

A History of the Anglo-German relationship, 1807-
1952 
Dr Jan Rueger (Birkbeck College)
January 2012 – September 2012

Transcultural encounters: postcolonialism in the 
visual arts
Dr Siobhán Shilton (University of Bristol) 
February 2012 – October 2012

The Island, the Nation, the World: Sergio Atzeni 
and the post-modern definition of Sardinian ethnic 
identity 
Dr Gigliola Sulis (University of Leeds)
October 2011 – January 2012

German-language Literature and transnationalism
Prof Stuart Taberner (University of Leeds)
September 2013 – March 2016

Rewriting the veteran: gender, geography, generation 
and the Algerian War
Dr Natalya Vince (University of Portsmouth)
July 2012 – December 2012

Representations of Indian indenture in contemporary 
Caribbean literature
Dr Abigail Ward (University of Nottingham) 
February 2016 – June 2012
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Sculpture in painting: medial translations in 
Renaissance art
Prof Genevieve Warwick (University of Edinburgh)
December 2011 – September 2012

Islam Before Muhammad
Dr Holger Michael Zelletin (University of Nottingham)
August 2012 – January 2013

Research Networking Awards

Behind the looking-glass: ‘Other’-cultures-within’ 
translating cultures  
Prof Joan Anim-Addo (Goldsmiths College) 
September 2011 – September 2013

Religious sources of languages of citizenship in 
nineteenth- and twentieth-century Africa 
Dr Felicitas Becker (University of Cambridge) 
February 2012 – October 2014

Chinese film festival studies 
Prof Chris Berry (King’s College London) 
May 2013 – June 2014

English evaluative concepts in translated religious 
and devotional texts 
Dr Piotr Blumczynski (Queen’s University Belfast)
September 2012 – February 2015

Human mobility and cultural history: the Italian case 
as an explanatory model  
Prof Guido Bonsaver (University of Oxford) 
February 2012 – October 2013

Internationalism and cultural exchange 1870-1920 
(ICE) 
Dr Grace Brockington (University of Bristol)  
October 2012 – September 2014

National Trust libraries: an untapped resource. A 
pilot study of Italian holdings at Belton House, 
Lincolnshire 
Dr Abigail Brundin (University of Cambridge) 
July 2012 – November 2013

Subjects of Law: rightful selves and the legal process 
in imperial Britain and the British Empire 
Dr Nandini Chaterjee (University of Plymouth)  
February 2012 – September 2013

Translation and asylum claims: matters of law, 
language and silence 
Sarah Craig (University of Glasgow)  
June 2012 – December 2013

Translating music 
Prof Lucile Desblache (Roehampton University)  
June 2013 – February 2014

Diplomatic Cultures: translations, spatialities, and 
altenatives 
Prof Jason Dittmer (University College London) 
October 2012 – December 2014

Drawing Out: a trans-disciplinary drawing network 
Prof Stephen Farthing (University of the Arts, 
London)
December 2011 – November 2013

Global queer cinema 
Dr Rosalind Galt (University of Sussex) 
March 2012 – May 2013

Translating freedom 
Prof Paul Gready (University of York)
July 2012 – July 2013

The Power of print: Dutch propaganda for a new 
Russia 
Dr Meredith Hale (University of Cambridge) 
June 2013 – October 2012

Re-Enacting the Silk Road: transnational encounters 
for the twenty-first century
Prof Michael Heffernan (University of Nottingham) 
May 2012 – March 2014

Researching multilingually 
Prof Prue Holmes (Durham University)  
December 2011 – November 2012

Defining the Global Middle Ages  
Dr Catherine Holmes (University of Oxford) 
January 2013 – March 2015

Transnational network for sexuality, race and religion 
researchers and civil society actors
Dr Suhraiya Jivraj (Oxford Brookes University)  
August 2012 – January 2015

Translating and writing modern design histories in 
East Asia for the global world 
Dr Yuko Kikuchi (University of the Arts London) 
December 2012 – December 2014

Staging China 
Prof Ruru Li (University of Leeds) 
February 2013 – September 2014
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Key cultural texts in translation  
Prof Kirsten Malmkjaer (University of Leicester) 
May 2012 – April 2014

Towards a history of Modern Foreign Language 
teaching and learning (MFLTL) 
Prof Nicola McLelland (University of Nottingham)  
December 2012 – June 2015

Photography and the transnational politics of affect 
Prof Andrea Noble (Durham University) 
January 2012 – December 2013

Translating cultures: the languages of diplomacy 
between the early-modern and modern worlds 
Dr Toby Osborne (Durham University)
August 2013 – March 2015

Ottoman pasts, present cities: cosmopolitanism and 
transcultural memories  
Dr Jay Prosser (University of Leeds)
December 2012 – December 2014

Westminster in the Caribbean: history, legacies, 
challenges 
Dr Kate Quinn (University College London) 
September 2012 – October 2014

Textual ambassadors - cultures of diplomacy and 
literary writing in the Early Modern World
Dr Tracey Sowerby (University of Oxford)
February 2013 – April 2015

Contemporary French poetic practice: an 
interdisciplinary approach 
Dr Emma Wagstaff (University of Birmingham)  
September 2012 – March 2015

China in Britain: myths and realities 
Dr Anne Witchard (University of Westminster) 
January 2012 – July 2013

Large Grants

Transnationalizing Modern Languages: mobility, 
identity and translation in modern Italian Cultures
Prof Charles Burdett (University of Durham)
April 2014 – September 2017

Translation and translanguaging: investigating 
linguistics and cultural transformations in 
superdiverse wards in four UK cities  
Prof Angela Creese (University of Stirling)
April 2014 – March 2018

Researching multilingually at the borders of 
language, the body, law and the state 
Prof Alison Phipps (University of Glasgow)
April 2014 – December 2017

Innovation Awards

Translating the literatures of small European nations 
Dr Rajendra Chitnis (University of Bristol)  
September 2014 – December 2016

Child language brokering: spaces of belonging and 
mediators of cultural knowledge  
Dr Sarah Crafter (Open University) 
December 2014 – December 2016

Translating science for young people  
Prof Alice Deignan (University of Leeds) 
November 2014 – July 2016

The Art of cultural exchange: translation and 
transformation between the UK and Brazil 2014-16
Prof Paul Heritage (Queen Mary, University of 
London) 
November 2014 – November 2016

Translating cultures and the legislated mediation of 
indigenous rights in Peru 
Prof Rosaleen Howard (Newcastle University)  
October 2014 – July 2016

Conversion, translation and the language of 
autobiography: re-inventing the self in transitions to 
Christianity in India (1700-1947)
Dr Hephzibah Israel (University of Edinburgh) 
November 2014 – May 2017

Translating the Deaf self 
Prof Jemina Napier (Heriot-Watt University)  
January 2015 – October 2016

From Dark tourism to phoenix tourism: the ethics of 
cultural translation in urban festivals  
Prof Margaret Topping (Queen’s University Belfast) 
November 2014 – May 2017

Follow-on Funding Awards

Creating welcoming learning environments: 
disseminating arts-based approaches to including all 
learners in their education 
Dr Jane Andrews (University of the West of England) 
September 2017 – September 2018
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Improving women’s lives through the role of female 
social interpreters in rural Peru 
Prof Raquel de Pedro Ricoy (University of Stirling) 
January 2018 – January 2019

The impact of language: collaborating across borders 
to the design, development and promotion of an 
Online Palestinian Arabic Course 
Dr Giovanna Fassetta (University of Glasgow) 
October 2017 – September 2018

The Féile Journey at 30: translating culture through 
community festivals 
Dr Feargal Mac Ionnrachtaigh (Queen’s University of 
Belfast) 
September 2017 – August 2018

Translating an exhibition: co-producing local 
responses to transnational research 
Dr Barbara Spadaro (University of Liverpool) 
November 2017 – March 2018

Translating the Deaf self: engagement and 
exploration through artistic transformations 
Prof Alys Young (University of Manchester) 
January 2018 – September 2018

Joint Translating Cultures and Care for the Future 
GCRF Highlight Notice Awards

Guernica remakings, South Africa, research into the 
practice of cross-cultural translation through making 
Dr Nicola Ashmore (University of Brighton) 
November 2016 – April 2018

Transnationalizing Modern Languages: Global 
Challenges 
Prof Charles Burdett (University of Durham) 
November 2016 – April 2018

Popular print and reading cultures in francophone 
Africa
Dr Ruth Bush (University of Bristol) 
November 2016 – May 2018

Troubling the national brand and voicing hidden 
histories: historical drama as a tool for international 
development and community empowerment 
Prof Paul Cooke (University of Leeds) 
November 2016 – February 2018

Overcoming barriers to university education in South 
Africa
Prof Angela Creese (University of Birmingham)
November 2016 – March 2018
  

The Currency of cultural exchange: re-thinking 
models of indigenous development 
Prof Paul Heritage (Queen Mary, University of 
London) 
November 2016 – April 2018

Curating development: Filipino migrants’ investment 
in Philippine futures 
Dr Mark Johnson (Goldsmiths College) 
November 2016 – April 2018

Tales of Spring and Winter: gender, histories and 
intergenerational exchange in global theatre
Dr Elizabeth Jane Kuti (University of Essex) 
November 2016 – April 2018

Twenty-first century Filipina nature writing for 
sustainable development and environmental justice
Dr Brett Matulis (University of Leicester) 
November 2016 – April 2018

Explosive transformations: cultural resilience to 
natural hazard on St Vincent and Montserrat
Dr Wendy McMahon (University of East Anglia) 
November 2016 – January 2018

Enduring connections 
Sara Penrhyn Jones (Bath Spa University) 
November 2016 – April 2018

Idioms of distress, resilience and well-being: 
enhancing understanding about mental health in 
multilingual contexts
Prof Alison Phipps (University of Glasgow)
November 2016 – February 2018  

International development and intellectual property: 
the impact of seed exchange and replacement on 
innovation among small-scale farmers in India 
Prof Gregory Radick (University of Leeds) 
November 2016 – September 2017

Sustainable solutions towards heritage preservation 
in the Asyut region (Middle Egypt) 
Dr Ilona Regulski (The British Museum)  
February 2016 – November 2016

Mobilising multidirectional memory to build more 
resilient communities in South Africa
Prof Stuart Taberner (University of Leeds) 
November 2016 – April 2018

Heritage matters: culture and development in the 
Pacific 
Prof Nicholas Thomas (University of Cambridge) 
November 2016 – April 2018
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Related Awards

Genealogies of knowledge: the evolution and 
contestation of concepts across time and space 
Prof Mona Baker (University of Manchester) 
April 2016 – April 2020

Building Images: exploring twenty-first-century Sino-
African dynamics through cultural exchange and 
translation 
Prof Kathryn Batchelor (University College London)  
March 2014 – February 2016

The Author and the World: new interdisciplinary 
approaches to authorship  
Prof Rebecca Braun (Lancaster University) 
January 2014 – January 2016

The Power of Words: translation, mistranslation and 
retranslation in the creation of Christian Quechua 
discourse in Colonial Peru 
Dr Sabine Dedenbach-Salazar Saenz (University of 
Stirling) 
February 2012 – November 2012

The Listening Zones of NGOs: languages and cultural 
knowledge in development programmes 
Prof Hilary Footitt (University of Reading) 
July 2015 – June 2018

Tapping the power of foreign language films: 
audiovisual translation as cross-cultural mediation
Prof Marie-Noëlle Guillot (University of East Anglia) 
May 2016 – October 2017

Joseph Zobel: Négritude’s novelist? the transnational 
politics of a French Caribbean author working 
between the Caribbean, Africa and Europe 
Prof Louise Hardwick (University of Birmingham)  
October 2014 – September 2016

Text, translation and interpretation of the early 
Krishna story: the Cardiff Harivamsha project
Dr Will Johnson (Cardiff University)  
October 2011 – March 2015

Poetry translation in poet-advisor-poet trios: 
collaborative, cross-language and creative processes
Prof Francis Jones (Newcastle University)  
December 2016 – December 2018

The First Hebrew Shakespeare Translations 
Dr Lily Kahn (University College London) 
October 2015 – March 2017

Brecht into English 
Dr Tom Kuhn (University of Oxford) 
May 2013 – November 2018

Translation, adaptation, otherness: ‘‘foreignisation’’ in 
theatre practice 
Dr Magherita Laera (University of Kent) 
May 2016 – April 2019

The History of the French language in Russia 
Prof Derek Offord (University of Bristol) 
August 2011 – June 2015

Transnational Desires. Queer cinema from Spain and 
France: the translation of desire and the formation of 
transnational queer identities 
Prof Chris Perriam (University of Manchester) 
April 2012 – March 2015

Poetry in expanded translation 
Dr Zoe Skoulding (Bangor University) 
January 2017 – June 2018

Writing, analysing, translating Dalit literature 
Dr Nicole Thiara (Nottingham Trent University)  
June 2014 – June 2016

European travellers to Wales 1750-2010 
Prof Carol Tully (Bangor University) 
June 2013 – September 2017

Appendix C – Partners
 
The lists below include a selection of the partners 
with which the Translating Cultures theme 
Leadership Team and funded projects have 
worked. Though not exhaustive, these lists are 
indicative of how the Translating Cultures theme 
has engaged with a wide range of groups and 
institutions outside of an academic context. Beyond 
these partners, projects have also engaged with 
numerous individuals from across a wide range of 
sectors, including the arts, culture and charities and 
NGOs. Some of the partners listed have worked 
with several theme projects. Most projects have 
also engaged with other higher education partners 
either in the UK or internationally, and many have 
worked with schools. 

National: GB and NI

Action Deafness
Active Inquiry (theatre and arts)
Amgueddfa Ceredigion Museum
Arab British Centre
Armenian Institute
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Art of Living Foundation
Battersea Arts Centre
BBC
Birmingham Museum Trust
Bishop Simeon Trust (charity)
British Chambers of Commerce
British Council
British Library
Business in the Community
Cabot Learning Federation
Christian Aid
Complicite (theatre and arts)
Contact Theatre
COSLA (Convention of Scottish Local Authorities)
CRAIC NI (training, diversity)
Creativeworks London
Cymdeithas Cyfieithwyr Cymru (The Association of 
Welsh Translators and Interpreters)
Deaf Explorer
Dearcán Media
Dialogue Society
Embassy of Brazil, London
English Heritage
European Literature Night
Exiled Writers Ink
Falls Community Council
Féile an Phobail (festival, Belfast)
Foreign and Commonwealth Office
Free Word
Gate Theatre
Ha Orchestra
Hackney Wick and Fish Island Cultural Interest Group
Hampshire Borough Council Young Interpreter 
Scheme
Horniman Museum and Gardens, UK
Institut français de Londres
INTRAC for Civil Society
Italian Cultural Institute
Lancaster LitFest
Law Centres Network
Library of Birmingham
Literature Across Frontiers
Midlands Art Centre
Migrants’ Rights Network
Milapfest (music and arts)
National Library of Wales
National Theatre Wales
National Trust
Nottingham City Council
OxfamUK
Pan African Arts Scotland
Red Cross Scotland
Routes in Languages
Royal Court Theatre
Royal Geographical Society
Royal Opera House

Runnymede Trust
Sage Gateshead
Save the Children
Scottish Detainee Visitors
Scottish Poetry Library
Scottish Refugee Council
Seeds of Thought
Sephardi Voices
South Asian Concern
Sporting Equals
Streetwise Opera
Tate Britain
Tearfund
The Foundling Museum
The Hunterian Museum
The National Centre for Writing
The National Gallery
UK Trade & Investment

International

British School at Rome, Italy
Agência de Redes para a Juventude (Agency for 
Youth Networks), Brazil
Asociación Servicios Educativos Rurales, SER (Rural 
Education Service), Peru
British Embassy, Brazil
Budhan Theatre, India
Bundeszentrale fuer politische Bildung (Federal 
Agency for Civic Education), Germany 
CAISO (Coalition Advocating for Inclusion of Sexual 
Orientation), Trinidad & Tobago 
Calandra Italian American Institute, USA
Calouste Gulbenkian Foundation (arts, education), 
Portugal 
Casa Rio (arts), Brazil
Center for Environmental Concerns, Philippines 
Centre International de Poésie, France
Centro AltreItalie (migration), Italy 
CO.AS.IT (Italian Assistance Association), Australia 
COSPE Onlus (development), Italy 
Cue Press, Italy
Dutch Foundation for Literature, Netherlands
European Commission
Gabriela Women’s Party, Philippines 
Guri Santa Marcelina (music, education), Brazil
Henriette-Bathily Women’s Museum, Senegal
Hong Kong International Film Festival, China
Italian Cultural Institute, Ethiopia
Italian Cultural Institute, Tunisia
IUGaza Arabic Centre, Gaza
J-FLAG (Jamaica Forum for Lesbians, All-Sexuals 
and Gays), Jamaica
Keiskamma Art Project, South Africa
Kuikuro Indigenous Association of the Alto Xingu, 
Brazil
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Macerata Opera Festival, Italy
Maré Development Networks, USA
Médiathèque de Rivière-Salée, Martinique
Ministry of Culture, Peru
Museu do Amanhã (Museum of Tomorrow), Brazil 
Museum de Arte do Rio (Rio de Janeiro Museum of 
Art), Brazil 
Nós do Morro (theatre), Brazil
Noyam Institute for African Dance, Ghana
Pambansang Koalisyon ng Kababaihan sa Kanayunan 
(National Rural Women’s Coalition), Philippines 
People’s Palace Projects, Brazil
Plan International, Brazil
Poetry International Foundation, Netherlands
Rayhana Women’s Association for Women of 
Jendouba, Tunisia
Serviço Social do Comércio (Social Service of 
Commerce), Brazil
South African Holocaust and Genocide Foundation, 
South Africa
The Archive of Migrant Memories, Italy
Theresia Youth Orchestra, Italy

Appendix D – Outputs 

Below is an indicative selection of outputs from 
some of the Translating Cultures projects as of 
September 2019. It shows the interdisciplinary 
range of the theme and the collective intellectual 
impact across the portfolio of awards. A full list of 
outputs for each project can be found under the 
‘outcomes’ tab of the UKRI’s online portal, Gateway 
to Research (https://gtr.ukri.org/).

Books and Special Issues of Journals

Aston, Elaine and Mark O’Thomas, Royal Court: 
International (London: Palgrave Macmillan, 2015).

Azerad, Hugues, and Michael G. Kelly (eds), ‘La 
poesie à l’oeuvre: Poetry, Philosophy, Politics’, Special 
Issue, L’Esprit Créateur, 55.1 (2015).

Baker, Mona, Translating Dissent: Voices from and 
with the Egyptian Revolution (Abingdon & New York: 
Routledge, 2016).

Bakshi, Sandeep, Suhraiya Jivraj and Silvia Posocco 
(eds), Decolonizing Sexualities: Transnational 
Perspectives, Critical Interventions (Oxford: Counter 
Press, 2016).

Bartlett, Djurdja (ed.), Fashion and Politics (New 
Haven and London: Yale University Press, 2019).

Batchelor, Kathryn and Xiaoling Zhang (eds), 
China-Africa Relations: Building Images through 
Cultural Cooperation, Media Representation and 
Communication (London: Routledge, 2017).

Baynham, Mike and Tong King Lee, Translation and 
Translanguaging (London: Routledge, 2019).

Berry, Chris and Luke Robinson (eds), Chinese Film 
Festivals: Sites of Translation (Basingstoke: Palgrave 
Macmillan, 2017).

Blackledge, Adrian and Angela Creese, Voices of a 
City Market: An Ethnography (Bristol: Multilingual 
Matters, 2019).

Blumczynski, Piotr and John Gillespie (eds), 
Translating Values:  Evaluative Concepts in Translation 
(London: Palgrave Macmillan, 2016).

Boase-Beier, Jean, Translating the Poetry of the 
Holocaust (London: Bloomsbury, 2015).

Boase-Beier, Jean, Peter Davies, Andrea Hammel and 
Marion Winters (eds), Translating Holocaust Lives 
(London: Bloomsbury, 2017).

Braun, Rebecca and Andrew Piper, ‘World 
Authorship’, Special Issue, Seminar, 51.2 (2015).

Braun, Rebecca and Emily Spiers, ‘Literary Celebrity’, 
Special Issue, Celebrity Studies, 7.4 (2016).

Brockington, Grace, Imagined Cosmopolis: 
Internationalism and Cultural Exchange, 1870 - 1920 
(Oxford: Peter Lang, 2019).

Brodbeck, Simon P., Krishna’s lineage: the 
Harivamsha of Vyasa’s Mahabharata (New York: 
Oxford University Press, 2018).

Campbell, Emma and Robert Mills (eds), Rethinking 
Medieval Translation: Ethics, Politics, Theory 
(Cambridge: D. S. Brewer, 2012).

Chtinis, Rajendra, Jakob Stougaard-Nielsen, Rhian 
Atkin and Zoran Milutinovic (eds), Translating the 
Literatures of Small European Nations (Liverpool: 
Liverpool University Press, 2019).

Collett, Alice, Lives of Early Buddhist Nuns: 
Biographies as History (New Delhi: Oxford University 
Press, 2016).
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Dedenbach-Salazar, Sabine, Entrelazando dos 
mundos: Experimentos y experiencias con el quechua 
de la cristianización en el Perú colonial (Quito: Abya-
yala, 2013).

Desblache, Lucile, Music and Translation: Mediations 
in the Digital Age (London: Palgrave Macmillan, 
2019).

Dittmer, Jason, Diplomatic Material: Affect, 
Assemblage, and Foreign Policy (Durham, NC: Duke 
University Press, 2017).

Esser, Andrea, Miguel Bernal-Merino and Iain Robert 
Smith (eds), Media Across Borders: Localizing TV, 
Film and Video Games (New York: Routledge, 2016).

Gramling, David, The Invention of Monolingualism 
(London: Bloomsbury, 2016).

Hardwick, Louise, Joseph Zobel: Negritude and the 
Novel (Liverpool: Liverpool University Press, 2018).

Heritage, Paul and Ilana Strozenberg (eds), A Arte do 
Intercâmbio Cultural (Rio de Janeiro: Editora Circuito, 
2018).

Heritage, Paul and Ilana Strozenberg (eds), The Art 
of Cultural Exchange (Delaware and Malaga: Vernon 
Press, 2018).

Israel, Hephzibah, and John Zavos (eds), ‘Narratives 
of Transformation: Religious Conversion and Indian 
Traditions of Life Writing’, Special Issue, South Asia: 
Journal of South Asian Studies, 41.2 (2018).

Malmkjaer, Kirsten, Adrian, Serban and Fransiska 
Louwagie (eds), Key Cultural Texts in Translation 
(Amsterdam: John Benjamins, 2018).

McLelland, Nicola and Richard Smith (eds), The 
History of Language Learning and Teaching I: 16th-
18th Century Europe (Cambridge: Legenda, 2018).

McLelland, Nicola and Richard Smith (eds), The 
History of Language Learning and Teaching II: 19th-
20th Century Europe (Cambridge: Legenda, 2018).

McLelland, Nicola and Richard Smith (eds), The 
History of Language Learning and Teaching III: Across 
Cultures (Cambridge: Legenda, 2018).

Miguélez-Carballeira, Helena, Angharad Price and 
Judith Kaufmann, ‘Translation in Wales: History, 
Theory and Approaches’, Special Issue, Translation 
Studies, 9.2 (2016).  

Minors, Helen Julia (ed.), Music, Text and Translation 
(London: Bloomsbury, 2013). 

Moses, Julia (ed.), Marriage, Law and Modernity: 
Global Histories (London: Bloomsbury, 2017).

Offord, Derek, Lara Ryazanova-Clarke, Vladislav 
Rjéoutski and Gesine Argent, French and Russian in 
Imperial Russia. Volume 1: Language Use among the 
Russian Elite (Edinburgh: Edinburgh University Press, 
2015). 

Offord, Derek, Lara Ryazanova-Clarke, Vladislav 
Rjéoutski and Gesine Argent, French and Russian in 
Imperial Russia. Volume 2: Language Attitudes and 
Identity (Edinburgh: Edinburgh University Press, 
2015). 

Offord, Derek, Vladislav Rjéoutski and Gesine 
Argent, The French Language in Russia: A Social, 
Political, Cultural, and Literary History (Amsterdam: 
Amsterdam University Press, 2018).
 
O’Shaughnessy, Martin, Laurent Cantet (Manchester: 
Manchester University Press, 2015).

Parish, Nina and Emma Wagstaff (eds), ‘Poetry’s 
Forms and Transformations’, Special Issue, L’Esprit 
Créateur, 58.3 (2018).

Parish, Nina and Emma Wagstaff (eds), Writing the 
Real: A Bilingual Anthology of Contemporary French 
Poetry (London: Enitharmon, 2016).

Pedwell, Carolyn, Affective Relations: The 
Transnational Politics of Empathy (Basingstoke: 
Palgrave Macmillan, 2014).

Phipps, Alison and Tawona Sitholé, The Warriors Who 
Do Not Fight (Glasgow: Wild Goose Publications, 
2018).

Phipps, Alison, Decolonising Multilingualism: 
Struggles to Decreate (Bristol: Multilingual Matters, 
2019).

Pierse, Michael and Feargal Mac Ionnrachtaigh 
(eds), Féile Voices at 30: Memoirs of West Belfast 
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